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CBiXxe noBiTps
Hapuxae!

Fresh Air Inspires!

Ynpogosk Barateox CTONITh HAMKPALL
NpPeacTaBHUKUA NHDACTBA NOCTYNOBO
niginmanu 3asicy Hag TAEMHULAMM
NMPUPOoAW | 34INCHIOBANW BIAKPWTTA,
AKUMMK MU KOPWUCTYEMOCA K AOCI.

3a KOXKHUM TAKUM BIAKPUTTAM CTOAB
NDACBKUA FEHIW, @ TAKOX CBiXKe
NoBITPA, AKE 38aBAAKK BMICTY KUCHIO
CTUMYNBAN0 PO3YMOBY AiANLHICTL
neplioBigkpueadis. Yce no4ynmHaeTLCA
3i ceirkOro noeiTpA...

Over the centuries, the best of mankind
have gradually raised the veil over the
mysteries of nature and made discoveries
we still use. Behind each such discovery,
there was a human genius as well as fresh
air, which stimulated the discoverers'
mental activity thanks to its oxygen
content. It all starts with the fresh air...

B VENTS




MAPYYK
IBaH CTenaHoBuY
lvan MARCHUK

«ManbyTHi KaPTUHM MEHI MPOCTO
ABNATbCA. HEMOB PO3MOTYEL KNy~
60YOK BUAIHb, | MOCTYMNOBO BUMa/IbO-
BYETbCS KapThHa. CBIT MUCTELTBA
BiAPI3HAETHCA Bif peasibHOro CBITY,
BiH OI/IbLL CMPABXHIN...»,

«Future paintings just appear to me.
It's as if you unwind a ball of visions,
and gradually you see a picture.
The world of art is different from the
real world, it is more real...».
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LLIaHOBHMI YnTauy!

Llet HoMep HaWoro KypHany He3BMYalHMiA. binblue Toro, BiH YHiKaNbHMIA, TOMY LLO NOBHI-
CTHO MPUCBAYEHMI HALLOMY BMAATHOMY CMiBBITYM3HUKY — HAPOAHOMY XYAOXKHUKY YKpaiHu,
TaNaHOBUTOMY XKMBOMMUCLO, rpadiky, CKynbnTopy i MucanTento IsaHy CtenaHosmuuy Mapuyky.

Yomy came Lel MuTelb, | YOMY caMe B HaLLOMY *KypHani? Piyy Tomy, WO Lel pik ana BeHTtc
TeX 0cobAMBUI — KOMMNaHifA Bia3Havae cBoe 20-pivya. Halli KnieHTr, napTHepu, Apy3iTa npm-
XWUNbHWKM A0Ope 3HatTh, WO YNPoa0BK OaraTbox POKiB BEHTC BUMYCKaB i NPOAOBIKYE BUMY-
CKaTW BMCOKOXYAOMHI HAaCTIHHI KOpnopaT1BHIi KaneHaapi 3 poboTamm TaflaHOBUTMX CBITOBUX
YKMBOMUCLIB MMHYNOTO | CborofeHHA. KaneHaap Lboro poKy NpUcBAYEHMI TBOPYOCTI IBaHa
MapuyKka. Ane macwTabu Liei ocobucTocTi Ta i TBOPYOro HabyTKy HACTINIbKX BEMKI, WO MK
BMPILLWAW NPUCBATUTM HALLOMY BUAATHOMY CMiBBITYM3HWMKY CNeLianbHUIA BUMYCK KypHany. Y
HOMepi NpeacTaBieHo HaraTo pobiT MalcTpa, AKi paHille piako Apykysanucs. Lle Haw noaa-
PYHOK yCiMm Apy3sm BeHTC, AKMM MM BAAYHI 33 BaraTopiyHe NapTHEpPCTBO i A0BIpY.

MeHi nowactmuno 6yTn 0cobucTo 3HaMOMMM 3 IBaHOM CTenaHoBMYEM, i Mid, Yac KOXKHOI 3y-
CTPIYi A OTPUMYIO BEAMKY HACONOAY BiA CMiAKYBAHHA 3 MUTUeM. MeHe 3aBXAM BpaxKaam
noAiT Moro daHTa3ii, })KUTTEBA MyAPICTb, MPEeKPacHe NoYyTTA ryYMOopy i HEMMOBIPHA eHeprii-
HiCTb. [TpMragyto CNoBa KMBOMUCLA, aAPECOBaHI MOOA): «AKLWO BM XO4eTe AOCATTU HOrocCh
BiNbLIOro, Bi3bMiTb KaieHAap, BUKPECITb i3 HbOro BCi AHI, MO3HAYeHi YePBOHMM KOJIbOPOM,
i KMBITb IMLIE 33 YOPHUM KaneHaapem. A TaK yCe KUTTA KMBY». 3 LMW CNOBAMU BAXKKO
He MoroAMTUCS, aZyKe came B LbOMY i MOJIATAE NPOCTUI CeKpeT Byab-AKOro ycnixy — npaus,
npaugq i ue pa3 npaus. 3aBAAKM TaKOMy CTaBAeHHO 10 cebe i cBOEi cnpasm IBaH Mapuyk
3MIr JOCATTN BCECBITHLOTO BM3HAHHA. Y TBOPYOMY A0POOKY MaicTpa HanivyeTbes 6AM3bKO
5000 pobiT i noHaza 200 nepcoHaNbHUX BUCTABOK B YKpaiHi Ta 3a i mexkamu. A Binome 6pu-
TaHcbKe BMAaHHA The Daily Telegraph HaBiTb BHEC/IO YKPATHCbKOMO XYA0XKHWKA A0 PEUTUHTY
«100 reHiiB cy4aCHOCTI».

TBOpUicTb IBaHa MapuyKa AinnTbca Ha 13 umknis™: «fonoc moei Ayuwi», «UBiTiHHAY, «Mei-
3ax», «llleByeHkiaHa», «[TopTpeT», «KonbopoBi npentoaii», «HatropmopT», «HOBI ekcnpe-
cii», «bina MnaHeta I», «bina MnaHeTa II», «Buxoaatb mpii 3 6eperisy, «Mornaay beamex-
HiCTb» Ta «KepaMiyHi NaHHO, N1aCTUKa». Y UbOMY BMMYCKY HAWOrO XypHaay NPOMNOHYEMO
BaM O3HAMOMMUTMCA 3 KOXKHUM LIMKNOM TBOPYOCTI BUAATHOTO XYAOXHMKA, NPO AKi BIH Bam
CaM PO3MOBICTb BiZ, CBOTO iIMEHI, Ta HACONOANTUCA CMPABKHIM MUCTELTBOM.

LLnpo aakyto TUM NOAAM, SiKi 4ONOMaraam Ham y CTBOPeHHi Liboro Bunycky. Ocobamsa no-
AfKa MUcTeLTBO3HaBLo Tamapi OnekciisHi CTpunko, 6e3 yyacTi AKoi BMXiA, LIbOro Homepa
ByB 61 HEMOKANBUIA. TaKOXK BUCNOBAIOI NOAAKY KapTUHHIN ranepei L'Art i ocobucto Tapa-
cy /laroiaj 3a HaZaHi CBITAUHMN.

Banepiin KonominyeHko,
OVPEKTOP KoMnaHii «BeHTe»

* [1i0 yac nideomysaHHA Ub020 BUNYCKY #ypHany leaH Mapuyyk poznoyas pobomy Ha0 cMeoPeHHAM
HO80I cepii KApMUH y YOPHO-6i10MYy BUKOHAHHI, WO CMAs10 NOYAMKOM HOB020, yHE YOMUPHAOUAMO20
yukny tozo meopyocmi (cmop. 120-121).
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Dear reader!

This issue of our magazine is unusual. Moreover, it is unique because it is completely
dedicated to Ivan Stepanovych Marchuk, our outstanding compatriot, the People's Artist of
Ukraine, talented painter, graphic artist, sculptor and a thinker.

Why exactly this artist, and why in our magazine? As a matter of fact, this year is also special
for Vents, as the company celebrates its 20th anniversary. Our clients, partners, friends and
fans are well aware that for many years Vents has been issuing and keeps issuing highly
artistic corporate wall calendars containing pictures by talented world painters of the past
and present. This year the calendar is dedicated to the paintings of lvan Marchuk. But the
scale of this personality and its creative heritage is so great that we’ve decided to dedicate
a special issue of the magazine to our outstanding compatriot. The issue presents many
master’s paintings, which have been rarely highlighted before. This is our gift to all the
Vents’ friends, we are grateful to you for many years of partnership and trust.

I was lucky to be personally acquainted with Ivan Stepanovych, and every time | meet him, |
enjoy a lot communicating with this artist. | have always been impressed by the flight of his
imagination, life wisdom, a great sense of humour and incredible energy. | remember the
painter's words to young people: “If you want to achieve something bigger, take a calendar,
delete all the days marked in red, and live only in a black calendar. I've lived like this all
my life”. One could hardly disagree with these words, because this is the simple secret of
any success- work, work and work again. Thanks to this attitude towards himself and his
lifework, Ivan Marchuk was able to achieve a worldwide recognition. The master's creative
output includes nearly 5,000 paintings and more than 200 personal exhibitions in Ukraine
and abroad. Moreover, the famous British edition The Daily Telegraph even included the
Ukrainian artist in the rating of “Top 100 living geniuses”.

Ilvan Marchuk's artistic work is divided into 13 series*: The “The Voice of My Soul”,
“Flowering”, “Landscape”, “The Shevchenko’s Collection”, “Portrait”, “Colourful Preludes”,
“The Still Life”, “New Expressions”, “White Planet I”, “White Planet II”, “Dreams Flooding”,
“Look into the Infinity” and “Ceramic panels, plastics”. In this issue, we offer you to get
acquainted with each series of the outstanding artist's work and enjoy the real art, while

Marchuk will tell you about everything personally.

My sincere thanks to all people who helped us in preparing this issue. Special thanks to
Tamara Oleksiivna Strypko, an art critic, without whose participation the publication of this
issue would not be possible. | would also like to thank the L'Art Art Gallery and personally
Taras Lahoida for providing the photographs.

Valerii Kolomiichenko,
The Vents Director

* During the preparation of this issue of the magazine, lvan Marchuk began working on creating a new
series of paintings in black and white and this marked the beginning of a new, already fourteenth series
of his artistic work (pages 120-121).




HoTaTKW 3 YXKUTTEBOTO

LIOAEHHMKA

The notes from the life diary

IBaH Mapu4yk
NpPO cebe | CBOID
TBOPYICTb

van Marchuk tells about himself and his art

JTIo6/110 CBOI KAPTUHK TaK, K XiHKa I0OUTb
CBOIX fiiTen o | [ove my pictures so much as a
woman loves her children

NA MeHe MUCTELLTBO — Lie XKUTTA
N 0AKPOBEHHA. IHWOI anbTepHaTH-
BM HeMae. | BOAHOYAC MUCTELTBO

— e KaTopra. A npautoto 365 AHIB Ha pik

i 6e3 uboro He Moxy. Lle npucya aoni,

Kapma, BUPOK, NpUpeYeHicTb. | Hikyan He

nogjiHelics. XoTinoca 6 norpitmcs Ha naa-

i, NoNeXaTn y Tpasi, C/TyXatouu, AK BOHA

pocTe, AMBUTUCA, IK NANBYTb Y HEDI XMapw,

TIWNTUCA, BECENUTUCA, CMINKYBATUCA

B KOMMaHii. He BiamoBmBCA 6 iy WwKoni

KOroCb YOMYCb HaBYUTW. Ane LWopasy Ayma-

ELL: BaXK/IMBILLE CAaMOMY LLOCb CTBOPUTH.

HenepemoHa aymkal

Mpouec TBOPEHHA BiAOYBAETLCA BECh YaC,

HaBiTb YHOYI. YMm Binblue ntoamMHa NpaLtoeE,

YMM MeHLEe iCTb | CNNTb, TMM A0BLUE BOHA

o do art is to live. Every moment of
Tit is a revelation. It is not a choice —

it's a calling. At the same time, art
is hard labour. | work 365 days a year, and
without it | just can't exist. It is predesti-
nation, it is karma, it is fate. And you can't
outrun it. | wish | could warm myself on the
beach, lie on a meadow, listening to grass
grow, watch the clouds drift in the sky, re-
joice, have fun and chat with a good com-
pany. | would not refuse to teach pupils at
school. But every time you think: it is more
important to create something by yourself.
An invincible thought!
The creation process takes place all the
time, even at night. The more a person

works, the less he eats and sleeps, the Crop./page 49



MNCTEeuTBO — LEe OCATHEHHS HOBOIO
NPOCTOPY. TV NIAHIMAELWICH Ha BEPLLIN-
HY, AOCATaEeW ropm3oHTY | bayumLl, Wo
33 HUM — HACTYMHUW TOPU3OHT. Tak Wo
3HOBY MOTPIOGHO WYKATK abCOMOTHO
HOBI XYZOXHI 3aco6u. Lle 6e3kiHeuHnM
npouec..




Crop./pages 50-51

»use. Miin 6ionorivyHMIA TOANHHUK NpaLtoe
TaK, WO A AyKe paHO NArato CNaTtu, a BXe

0 NepLUiin HOYi MOXKY NPOKUHYTUCS | TOAUHN
30 [Bi B rO/10Bi BCE KPYTUTLCA: A LLOCb
obMipKoByto, UMTato, nepernaaato... Notim
3HOBY WAy A0 CHY. HacTae yepra apyroi
cepii cHoBMAjHb. Hepiako 6ayy rapHi cHK

— LiKaBi MOTWBW, HepeanizoBaHi paHTasii.
BcTato Ha CBITAHKY, i O CbOMIM paHKy A BXKe
3HOBY B MalcTepHi (iHoAj Tam HaBiTb HO-
yyto). Bunusato dinikaHKy KaBu 1 noYmHato
npawuoBaTh. AKLLO LLE 1 COHEYKO Y BIKHO
3a3MpHe, ropobLi Ta CUHULL NPUNETATH, TO,

longer he lives. My biological clock works
so that | go to bed very early, but at 1 am

| can wake up and contemplate diverse
things for two hours: thinking about some-
thing, reading, looking through... Then

| go to sleep again. The second series of
dreams starts. Often | see better dreams,
with interesting motives, unrealized fanta-
sies. | get up at dawn, and at seven in the
morning, I'm back in the studio (sometimes
| even spend the night there). | have a cup
of coffee and start working. And if the sun
also peeks into the window, sparrows and




MoIi CTOCYHKM

3 MOIbOEPTOM NOAIbH
[10 CTOCYHKIB MaTep
31 CBOIM [UTSTKOM,
gKe BOHa Hapoamia

| He MOXKe BifipBaTK

BiO rpyaen

byBae, 1 0 Be4yopa He BUXOKY 3BiATH.

A He 3 TUX toAel, KOTPMM NoTpibeH
nowTosx. Mpautoto, 60 Tak 3BMK. Ha meHe
YKOAHI YWHHWMKM He BMNMBAKOTb — A Cam
cobi YMHHMK. I3 camoro paHKy myLly byTm

B MAMCTEPHI 1 NoYnHaTK TBOpUTU. OLe mil
YMHHKK. CTato 3a MonbbepT, 3aHypotoCh

y cebe, 3Hatoun, Lo NOBMHEH LLLOCb Hapo-
AMTW. Tak NepeBa*KHO NMOYMHAETLCA 1 3a-
KIHYYETbCA Mil AEHb — Bif, CEMM PaHKY 1 A0
nes’aTol Beyopa. HoAi Aech WBUAEHBKO
nepexon/io, LWOCb Bi3bMy, LLLOCb NPUHECY

i 3HOBY MpaLLO0, 0A0MY NPUXOANKY TiIbKM
cnaTu. 3Hato, Lo 3aBTpa 3HOBY PaHO Npo-
KMHYCA, 3HOBY Miay A0 MalCTepHi... | Tak
TPWBAE BCE MOE XKMTTA. A Ay*Ke CKynuii Ha
yac, He Nt0bA0 BUTPAYaTM MOro MapHo.
KoHoro aHA 3BiTytoch Nnepes coboto,

i 3aN1eXKHO Bif, TOrO, WO 3p06buB, OLLHI0,
BAa/10 NPOMLLIOB AeHb YM Hi. ToMy NOCTIMHO
npautoto. AKLWo 6 yci ykpaiHuj npautoBa-
NN TaK, AK A, xo4a 6 Ha 30%, To M1 4aBHO

6 »unm Ak y Pato.

A Konn 6 4 4YeKaB HaTXHEHHS, TO HiYoro

6 He cTBOPMB. MeHe HiYoro He Haauxae,

A NPOCTO NOBMHEH NpautoBaTh. HaBiTb
KO/IM He xo4eTbesa. Xody 6aunTu ayxKe bara-
TO KapTuWH, i came Ti, AKi A 3pobato. A 6aums
6e3/1i4 KapTUH Yy Pi3HUX KyTOYKaXx CBITY,

i BYXe HaAMBMBCA Ha HUX. Ane XYA0KHMK
NOBUTb CBOT KAPTMHU — TaK, AK XKiHKa /to-
B6u1Tb CBOIX AiTel. A CBOT KapTUHM Nt0bIO,

i xouy, Wob ix y meHe byno ayxe barato.
Ane He TOmy, WO A FTOHKOCA 3a KiNbKICTIO,

a TOMY, WO MeHi CymHO 6e3 KapTuH.

A cymyto, AKLLO MNPOTATOM TUMKHSA He Byno
HaNMCaHO XOAHOI KapTUHW. Tomy NpaLLoro
LLIOAHA, XOYeTbCA MEHI TOro UM Hi. € HaTx-
HEHHA, HEMa HaTXHEHHA — A Ma/tol0. |

tits come around, then, sometimes, | do
not go out until the evening.

I'm not the kind of person who needs a
push. | work because I've got used to work.
I am not affected by any factors, | am a
factor by myself. | have to be in the studio

in the morning and start creating. This is my
factor. | stand behind the easel, immersed
in myself, knowing that | must give birth

to something. This is how my day usually
begins and ends, from seven in the morning
until nine in the evening. Sometimes I'll have
a quick snack somewhere, or bring lunch
with me and go back to work again, | come
home just to sleep. | know that tomorrow

I will wake up early again, | will go to the
studio again... And so my whole life goes
on. I'm very stingy with time and | don't like
wasting it. Every day | report to myself, and
depending on what | did, | evaluate whether
the day went well or not. That's why | work
all the time. If all Ukrainians worked like me,
at least to a 30 % of what | do, we would
have already be living like in paradise.

And if I had waited for inspiration, | would
have never created anything. Nothing
inspires me, | just have to work. Even

when | don't want to. | want to see a lot of
paintings, the paintings I've created. | have
seen many paintings in different parts of
the world, and I've seen enough of them.
But an artist loves his paintings as a woman
loves her children. | love my paintings and

| want to have a lot of them. Not because
I'm chasing the numbers, but because I'm
sad without pictures. | get sad if no pictures
were painted during the week. That's why

| work every day, whether | like it or not.
Inspired or not, | still keep drawing. m

|11
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Y n'aTHaauUATb POKIB
MUCTELTBO MEHE 3MIHWO.
| poci ona MeHe mogmnHa
MUCTELTBA MaE By TK
ocobnmeoto. Hacamnepe
MOANHOK A06Pa,
CnpaBenMBOCTI, MOHOOBI,
fKa CIETbCH Ha BCE —
KBe 1 MepTBe

CripaBXHS TBOPYICTb — L& KO TV TBOPULL HOBI CBITU
A true art is when you are creating new worlds

nobnto mpiatu. Lle Tak 340p0oBo
ﬂ BiAYyBaTM MepPBICHI BpaXKeHHA Npo

MPpito. BOHM He NOBUHHI 3aKiHYyBaTU-
cs1, 60 KoM Mpisa 36yBaETbCA — TOAI KiHelb
ycbomy. Mpia — e nparHeHHaA, a Koam
4Orocb nparHeLl, To 1 Kusel. | Hikoan
He cnuw. Ak 6a)kona. ba)kona Hikoan He
CNUTb. Y MpPIAX YacTille My4yca, HiX NiTato.
3anexuTb Bia HacTpoto. Koam BiH € — A Ha
nigHEeCeHHI, B eKCTasi, XO40POM XOXKY:
33 rOAMHY Yacy MOXY CTPaLLEHHO BTOMUTH-
cs. Ane 1 baraTo 3a roauHy BcTurato. Mutb
HaMNPUEMHILLA | HANCBITNIWa — NOYaToOK
poboTun. He Tak npocTo nodyatn. Cnovatky
LUYKaAt0 KOMMO3ULLIIO, KONI3it0. YABAAID, iM-
nposisyto. o MonbbepTa CTato, KoAn 3Hato:
TBIp — Y MeHIi. A HUM XMBY, MEHI TAXKKO
noro B cobi HocuTW. floAMHa-ABI WaneHoro
3aB3ATTA — A 3HAWWOB OCHOBHE, AaNi —
HyZAHa poboTa: BUKOHAHHA, apaHKyBaHHA.
Ak 3p0bumB — TaK i mae 6yTn! MpakTMyHO
HIKONM He nepenuncyto. TexXHONOoriA, KO-
JINCb LWACNMBO 3HaAeHa, He NiABOANUTb.
Y nobyaosi 06’emy, puUTMy, KOMMNO3ULLilA-
HUX | CLOXKEeTHWX GOpPM MoYyBatoCcA BilbHO,
pO3KpinayeHo, HesanexHo. Lle mii 3aKkoH,
A MOro 3aKoHoaBeLb | BUKOHaBeLlb.
A nontobnsto iMNpoBi3aLli, ane KapTUHK
00po6AA0 0 MIKPOHA. AK My3MKaHT: BiH
HaMMCcaB MeJIOAII0, @ 3roA0M ii CAif apaHKy-
BaTW, WAipysaTu. | HapeLuTi BCi NpnxoasaTb

initial impression of a dream. They

should never end, because when a
dream comes true — then everything ends.
A dream is an aspiration, and when you as-
pire to something, you live. And you never
sleep. Just like a bee. The bee never sleeps.
In my dreams, | suffer more often than | fly.
Depends on the mood. When I’'m in a good
mood, | am on the rise, in ecstasy; I'm all
fluttering: in an hour | can get terribly tired.
But during this hour | manage to do a lot.
The most pleasant and brightest moment is
the beginning of any work. It is not so easy
to start. First, I'm looking for a composition,
a collision. I imagine and improvise. | go
to easel when I'm sure that the painting
is inside me. | live in it; it's hard for me to
carry it inside me for a long time. An hour
or two of mad zeal, and | found the main
thing, then boring work: execution, arrang-
ing. I did it and so it should be! I never redo
the work. Technology, once happily found,
never fails. | feel free, liberated, independ-
ent in the construction of volume, rhythm,
compositional and plot forms. This is my
law, and | am its legislator and executor.
| love improvisation, but | finish the pictures
to the micron. As a musician: he wrote a
melody, and later it should be arranged,
polished. And finally, everyone comes and

I love to dream. It's so great to feel the




[na MeHe MncTeuTBO —

Le XXUTTA 1 OAKPOBEHHS.
|HWOT anbTepHaTVIBU HEMAE,
1 BOAHOYaC MUCTELTBO —
Le kaTopra. A npauoto

365 OHIB Ha piK | 6e3

LIbOrO HE MOYKY

Crop./pages 71-72

—

i BUTYKYIOTb: OX, fiIKa KapTWHa, BXKe rotosa!
Hi, KasKy, TyT NOTPiBHO LLe HaMantoBaTK

30 ABi TMCAYi aeTanel. /ltoanHa Lboro He
6aunTh. MpoTe A K 6ayy. A wykato Aosep-
LEHICTb, | AKLLO He BAAETbCA ii 4OCArTH,
MeHe oxontoe anckomadopT. Lie nekenbHa
poboTa. Al NuLLy 3 BeNMYE3HO WBKNAKICTIO:
NEeCATKM Ma3KiB 3a cekyHay! A MOKpuia cToto
6ins monbbepTa, cnuHa ax napye. Posymi-
€Te, A NPaUoto B HAZA3BMYAMHOMY eKCTasi.
Jlvwe B TaKOMY CTaHi MeHi BAA€ETbCA AOBe-
€TV poboTy A0 Toro, abwu Ha Hit bys MoBOU
Milt dipmoBuii 3HaK, abu 11 6e3 nignucy byno
BMAHO: Le KapTWHa MapuykKa i binbLue Hiuuna.
Hema Hi4oro Takoro, Lo A He Mir 6u Bia-
TBOPUTU. A HaBITb BiNble BIATBOPIOO, HiXK
MOy BaunTn. MeHi Tpeba nuwe noam-
BMTMCA BIND cebe, 3aHypuUTUCA. AaKe
MWCTELTBO, AKLLO NO-NPOCTOHAPOAHOMY,
ue Buragka. na meHe peanbHUI CBIT AK
HaTypa malixKe He iCHYe. A ULy CBOI Cto-
KeTu 3 rooBu. Mato 6e3amerkHUIM apceHan
baHTazin. XTocb MeHe Mae NoKAMNKaTK.
AKiCb TEMM LWYKATX MapHO, A He BiA UbOro
BiALLTOBXYtOCb. MOs poboTa nonsarae

B iMMNpOBI3aL,ii. Temn NpmMxoaATb cami nNo
cobi, CIOXKeT BMMa/IbOBYETbCA CaM Mo cobi.
OcHoBHe, Wob daHTazia noannacs pikoto.
Al ue BiAYYB, KONM CKa3aB cobi: «A ecMb!»,
| He cTano npobnem, Lo BUAYMaTH. YBeCh
TBOpYMI Npouec byayBaBca Ha TOMY, LLO

A X04y 4orocb iHWoro. Ocb Le i € YncTa
TBOPYICTb — KON TW TBOPULL HOBI CBITHU.
IHKOMIM 51 Bady, WO Ty UM iHWY MOto iaeto,
Milt TEXHIYHWUIA NPUIMOM XTOCb Y351B | CKOMi-
toBaB. ToAj A Pi3KO NosepTato B iHLWWI HiK
i NpaLoto B 30BCIM iHWIM MaHepi. Hexal
cnpobyoTb MeHe Ha3aorHaTtu. A 3Hato,

O Xo4 A 1 He MikenaHaxKeno, ane Te, Wo
3p06/1t0 A, HIXTO He 3p0buUTb. |

shouts: oh, what a picture, done already!
No, I say, | still need to draw two thousand
details. The spectator does not see it. But

I do. I'm looking for perfection, and if | can't
achieve it, I'm overwhelmed with discom-
fort. This is hellish work. | paint with great
speed: dozens of strokes per second! I'm
standing wet at the easel, my back is steam-
ing. You see, | work in extreme ecstasy. Only
in this state, | manage to bring the work to
the point where it bears my trademark, so
that even without a signature it could be
seen that this is a picture by Marchuk and
nobody else’s.

There is nothing that | could not repro-
duce. | reproduce even more than | can
see. | just need to look deep inside myself,
to dive. After all, art, in common termes, is
a fiction. For me, the real world as nature
is almost non-existent. | write my stories
from my imagination. | have an endless
arsenal of fantasies. Something has to
appeal me. It is useless to look for any
stories; | do not start with that. My job is
to improvise. The stories come by them-
selves, and the plot emerges by itself. The
main thing is that the imagination should
overflow freely. | felt that when | said to
myself, “l am!” And there were no prob-
lems what to invent. The whole creative
process was based on the fact that | want
something else. This is a pure creativity —
creating new worlds.

Sometimes | see that this or that idea of
mine, my technique was taken and copied
by someone. Then | turn sharply in the
other direction and work in a completely
different manner. Let them try to catch up
with me. | know that although | am not
Michelangelo, no one will do what I do. m
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A He 3aBaXKalo KapTUHI HAPOXKYBAaTKCS, BOHa caMa
cebe nuwe, 4 nMwe gonomMarato i CBOIM NeH3nemM

| do not hinder the picture to be born, it writes itself and
'm just helping with my brush

HIKOIM Hanepes, He 3Hato, Lo Ma-

ntoBaTMMy. BMHMKae oamH obpas,

APYrnid... Pyka meHe cama Bege.
MoKy CKa3aTh: Mano AKy KapTUHY A N1cas
rO/10BOt0, PO3YMOM. BOHM MeHi HibUTO ABAA-
toTbCA. HEMOB pO3MOTYELL KNYOOYOK BUAiHD,
i MOCTYNOBO BMMa/IbOBYETLCA KapThHa. CBIT
MUWCTeLTBA BIZAPI3HAETLCA Bif, peaNbHOro
CBITY, BiH 6inblW cnpaBkHin. MucteuTso — Ue
OCArHEeHHA HOBOro NPoCTopy. TW NigHIMa-
ELLCA Ha BEPLLUMHY, OCATAELL TOPUIOHTY i
HaunLL, WO 33 HAM — HACTYMHWUIA FOPU3OHT.
TaK wo 3HoBY NOTPIGHO LWyKaTK abCcoNOTHO
HOBI XyZ0*KHi 3acobu. Lle Be3KiHeuHnit npo-
uec. | B LbOoMy ceHci A 6OXeBiNbHUIA, aake
C/NIOBO «DOKEBIIbHUIY MOMKHA BXKMBATU HE
JINLLEe B HErATMBHOMY, ane iy MO3UTUBHOMY
ceHci. Al, Hanpuknaa, 3a Te, Wob NpaLtoBaTh
3 BOXEBINIbHOKO HAMPYroto, i3 3aB3ATTAM.
A 3rac/inii By/IKaH HIKOro He 3irpie...
3a1ymiB, BHYTPILLHIX 3arOTOBOK Y MeHe
HabaraTo Hinblie, HiXK 3aBepLIeHUX Npaup.
Y UMX ManeHbKMX BIOKHOTMKaX TUCAYI ecKi-
3iB MalbyTHIX KapTWUH, HIBW 3aKOA0BaAHMX.
Iy B aBTOBYCI, y NOTA3i, @ 06pasm Tak i po-
ATbCA. A IX 3aHOTOBYHO KiZIbKOMA WUTPUXaMMU,
abu He 3abyTn. 3roaoMm, y MalicTepHi, Bia-
KpWBato CBi HOTATHMK i 3raZlyto. 3p03ymino,
Ha MOJIOTHI BUXOAMTb 30BCIM He Te, Lo ToAi
npYMapunoca. Ane A He 3aBaKato KapTuHI
HapoZaKyBaTuCA. BoHa cama cebe nuue,

Crop./pages 64-65

never know in advance, what | will draw.

One image emerges, then another...

My hand leads me. | can say that there
are few pictures that | painted with my
head, my mind. They seem to come to me.
It's as if you unwind a ball of visions, and
gradually a picture emerges. The world
of art is different from the real world, it
is more real. Art is the comprehension of
a new space. You climb to the top, reach
the horizon and see that there is next
horizon behind it. So, you need to look for
completely new artistic means again. This
is an endless process. And in this sense,
I'm crazy, because the word “crazy” can
be used not only in a negative but also
in a positive sense. For instance, | am "in
favour" to work with crazy tension, with
zeal, cause the extinct volcano will not
warm anyone...
| have much more ideas, inner workings
than completed works. In these little
notebooks there are thousands of
sketches of future paintings, they're
coded. When | ride the bus, the train,
the images swarm and | write them
down in a few strokes, so | don't forget.
Later, in the studio, | open my notebook
and recall. Of course, on the canvas it
turns out not what you dreamed up that
moment. But | do not hinder the picture




lLlo 6 9 He pobuB,

9 Mato CroyaTky 34MBYyBaTH
cebe, a NoTiM AMBYBATU
nogen. XXagoba HOBK3H
npuBena MeHe 10 Toro,
LLOO 3'9BMBCSA Len
abCOMOTHO HOBUM CBIT

A nLie AoNnoMarato i cBOIM neH3nem.
Ha3Bu KapTWHam A Aato TiIbKM N0 3aBep-
LeHH0 pobOTH, TOMY L0 He 3Hato, Lo
Mastoto. A KONW KapTWHa BXe roToBa, To A,
PO3MIPKOBYHOUM, PO3MOB/ALD 3 HEto: «AK
Ha3BaTK Ty «halHy» AiBYMHY, WO A Hama-
JIOBAB?», — MatouM Ha yBasi KapTuHy. Ocb
Taknit npouec. Obmesxkyto cebe barato

B YOMY, a/ie, PA30OM i3 TUM, ife NOBHa BiA-
naya. AKWO 1 NUWaTbCa Mol cniam,

TO INLLIAIOTHCA Ha BIKM.

Moi cTocyHKM 3 MonbbepTom noaibHi Ao
CTOCYHKIB MaTepi 3i CBOIM AUTATKOM, AKe
BOHa HapoAWa | He MOXe BifipBaTH Bi,
rpyaen. A Tak camo He MOXKY BiaipBaTuca Bif,
MonbbepTa. AKOCh yKe Ka3as, Lo NPUKYTUiA
[0 HbOTO, AK pab Ao ranepun. MonbbepT i xy-
OOXHMKa po31y4nTn HemoXKamBo. Le ciam-
CbKi 61M3HIOKKM. PO3/1y4atoTbecs BOHM AnLle

B [BOX BMMaZKax: abo MonbbepT namaeTbes,
ab0 XyOXHWK NepecTae icHyBaTy. |

CTop./pags 42-43

to be born. It writes itself, | just help with
my brush.

| give names to paintings only when they
are done, because | don't know what I'm
painting. And when the picture is ready,

I think about it and talk to it: “How to
name that “nice” girl | just drew?” mean-
ing the picture. Here is the process. | limit
myself in many ways, but, at the same
time, there is a full return. If my traces
remain, they remain forever.

My relationship with the easel is similar

to a mother's relationship with her baby,
whom she gave birth and cannot take away
from her breast. | also can't get away from
the easel. Once | said that | was chained to
it like a slave to a galley. It is impossible to
separate the easel from the artist. They are
Siamese twins. They can be separated only
in two cases: either the easel breaks, or
the artist ceases to exist. m
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B MOiX KapTrHax He CMYTOK, a TUXI pO3ayMU 1 3axKypa
There is no sadness in my pictures, but quiet thoughts
and sorrow

aXKyTb, WO B MOTX KapTuHax 6arato

CYMY, AKOTOCb CMYTKY. Ane ue He

CYM, Lie NpOCTO He TaK ANBAATb-
€A Ha Moi KapTnHu. Le Tnxi posaymu,
Tam NPUCYTHA MyapicTb. Lle € TMwa,
H6oKecTBeHHa TULWA. AKOCb HaBITb MOYYB:
«Map4dyK mantoe boxy Tmwy». XTochb
MOXe noaymaTu, AMBAAYUCH Ha Ui NONO0T-
Ha, WO A naa4vy. A A He Naavy: To € TUXa
3a)Kypa, Hibu TUWa nepea rposoto. Y
MeHe Hife HemMa WaNeHCTBa, AnlWe B MOixX
abCTpPaKTHMX pedyax — OTaM CrpaBXKHi
BMOYX. A Llle B MOIX K HOBUX €KCMpPecuBs-
HUX» poboTax (Mato Ha yBasi Ti 500 pobiT,
o A 3p06uB y Hbto-MopKy). 3HaeTe, Koau
A CToto Nepen MonbbepTom — e oaHa
noanHa. Koam A 3 KUMOCh, TO A 308-
cim iHWKUI — Tiwyca, 6anarypto, aypito,
cninkytoca. MeHe 4acTo 3anuTytoTb: «Bu
TaKM HOPMaNbHUI HIBK YONOBIK, TaKMi
BeCeNNi, a 4Yoro Tak MantoeTe?» «Ta To
IHLWIMI YONOBIK TaM Majtoe, — BianoBiaato.

hey say that my paintings are full

of sadness and sorrow. But it's not

sadness, they just look at my paint-
ings the wrong way. It's a quiet reflection,
there's wisdom in it. It is silence, divine
silence. One day | even heard: “Marchuk
draws the divine silence”. Looking at
these paintings, one may think that | am
crying. But I'm not: it is a quiet melan-
choly, like silence before a storm. | have
no madness anywhere, only in my abstract
things — there is a real explosion. And in
my “new expressive” works (I mean those
500 works | did in New York) as well. You
know, when | stand in front of an easel, it's
one person. When I'm with someone, I'm
completely different, I'm happy, I'm play-
ing pranks, going crazy, communicating.
They often ask me: “You look like a normal
man, so cheerful, and why do you draw
like this?” “That was another man who
drew that”, | answer. “Here | am a man



A nobo MpPISTU.

Lle Tak 300pOBO - BIAYY-
BaTW MEPBICHI BPAXKEHHS
NPO MPIt0. BOHW HE MOBUHHI
3aKiH4YyBaTMUCs, OO KOMM
MPis 30YBAETLCH, TOA
KiHeLb yCboMy. Mpid - Le
MNparHeHHs, a KoM YOrocChb
NparHeL, TO 1 XXmBell

— TyT A Tak1i, a Tam A Xya0xKHMK. Lle aBa
Pi3HUX CBITUY.

CyM — Lie He mucTelbKa KaTeropis. Mpadik
MaOE TiIbKM YOPHUM i BinnMm, ane HixTo

K He Kake, Wo Le CyMHO. TOMy LLO Lie Taka
TexHika. 1 6araTo pokiB MasntoBaB Y TaKil
rami, 60 TamM Konbopwu He NoTpibHI abcontoT-
HO. Tam NoTPiBeH 3MiCT Ta MUCIEHHSA HaZ,
KapTWHOM. Konn € Konbopu, TO T MUAYELL-
€S KO/IbOPaMK, rapMoHieto. Konip 3'aBns-
€TbCA TaM, Ae BiH NoTpibeH. Ane ana Toro,
106 BMCNOBUTUCH Ha AKYCb TEMY, MOKa3aTK
NeBHUI TEXHONOTIYHWIN NPOLEC, TO PO-
OUTbCA He 0/1Ha KapThHa. A TaK i Npauoto.
Maixke cepianamn. bepy neBHy CTUNICTUKY
M 06pobnato, 06pobAA — A0 TMX Nip, NOKK
BOHa, AK KaXyTb, He BUCTpennTb. [pautoto
B OJHOMY »KaHpi piK, iHOAi 1 AoBLIE, @ KON
BiH MeHi Habpmnaae, NoBepTatoCh A0 AKO-
rocb i3 monepeHix. | napanenbHoO mantoro
nensaxi. Nensaxi — xaTkK, CHir — s cam
ntobnto uboro Mapuyka. TyT XOBaeTbCA
AKaCb TalHa, TalHa micAYHOI Houi. MicAub,
COHLEe — TO B3arafi Mos CTuXxidA. AKOCb i3 BiK-
Ha MaicTepHi Nobayme NOBHUIA MicALb. BiH
MeHe ABa TUXHI Mydns. CTOAB MeHi nepes,
04YMMa, MOKM A MOro He HaMa/loBaB. M

and there | am an artist. These are two
different worlds”.

Sadness is not an artistic category. The
graphic artist paints only in black and
white, but no one says it's sad. Because
this is such a technique. | have been
painting in such a range for many years,
because colours are not needed there at
all. It requires meaning and thinking about
the picture. And when there are the col-
ours, you admire them and the harmony.
The colour appears where it is needed.
But in order to speak on a topic, to show
a certain technological process, you need
more than one picture. | work like that.
Almost like a serial writer... | take a certain
style and process it until, as they say, it
shoots. | work in one genre for a year,
sometimes longer, and when | get bored,

| go back to the previous ones. And at the
same time, | draw landscapes. Landscapes
— houses, snow — | love this Marchuk
myself. There's a mystery, the mystery of
the moonlit night is hidden there. The
moon, the sun is my element. It tortured
me for two weeks. It stood in front of my
eyes until | drew it. m
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He BM3Hato HIgKMX TpaauLin, 60 Tpaauuis — e KopoBa
Ha npukoni o | do not recognize any traditions, because

tradition Is like a chained cow

aNCTepHICTb 3'ABNAETLCA 3 NpoLie-
com. Konu € sikicb into3ii, BUHMKAE
notpeba ix peanisysati. A Toaj
BXKe BK/IIOYAETbCA pemecno. Mantoto, AK
0TO ropobL;i NWoHO iAATL (Hacmnato iM Ha
6a/IKOH NLIOHA, a BOHW — A3b06-43b06).
A Tex, AK Tol ropobeLb, TibKM Ha NONOTHI
«03b006ato». Ha KOXKHIN KapTWHI — Kinbka
KinomeTpis NiHil. Ha ogHy Taky poboTy iae
OBa-TPU TUXKHI. baume, AK Ha AHAPITBCbKO-
MY Y3BO3i OZIMH XYAOKHWK HaMarascs LLOCh
noAibHe HamantoBaTH, ase B HbOro HiYoro
He BUMLLAO.
Al He BM3HalO HifSKMX Tpaauuin. Tpaauuina
— L,e KopoBa Ha npwuKoni. Kopis BMBOAATL
y none, NpuB’A3ytoTb 40 3a1i3HOTO NpyTa
B 3eMJli, a cami MayTb Aoaomy. Tpaaumuia
Tpumae Tebe B NONOHI.
€ XYOOXKHWUKM, AKi BCE KUTTA MatOIOTh B
OZHOMY HanpPAMKY, B OAHOMY CTU/I, OAHM-
MU 1 TUMKM cCamuMmK dapbamu. A a Lopasy
3MiHtotoCs. ToMy WO HEHACUTHWI cam Ana
cebe. oaeH Komn'toTepP HE MOXKeE 3i MHOO
3Maratuch. Y Moii rofiosi AecsTb Komn'toTe-
piB cManTb. AKBM MeHi Byno aaHo we 100,
200, 300 pokis, A 11 Toai Mas 61 Lo pobuTK.
AKOM cKkazanm Hebo po3mantoBaT i ganu
6 Ha e KinbKa TUCAY POKiB — pO3MantoBaB
6u, i Hine 6 He nosBTOpMBCA!
AKLLO ANBUTUCb HAa MOE MUCTELTBO Ha3a-
ran, i3 nosuuin Padaens, To, 6esnepeyHo,

astery comes with the process.

When you have any illusions,

there is a need to implement
them. And then mastery is enabled. | draw
like sparrows peck millet (I pour millet on
the balcony, and they just beak-beak). And
I'm like that sparrow, “beak” but on the
canvas. There are a few kilometres of lines
on the picture. One such painting takes
two or three weeks. | saw an artist on An-
driivskyi Descent trying to draw something
similar, but he failed.
| do not recognize any traditions. Tradition
is like a chained cow. They bring cows to
the field, chain them to aniron rod in the
ground, and go home. The tradition holds
you captive.
There are artists who paint all their lives in
one direction, in one style, with the same
colours. And | change every time. Because
I’'m insatiable by myself. I'm just inexhaust-
ible. No computer can compete with me.
There are ten computers in my head. If
| was given another 100, 200, 300 years,
| would still have something to do. If they
told me to decorate the sky and gave a few
thousand years to do that, | would deco-
rate it and never have repeated a line!
If to look at my art in general, from the
Raphael’s point of view, of course, there
would be something to criticize. From




A nonobnsio IMNPoBI-
3aul, ane KapTUHM
LOPOONAI A0 MIKPOHA.
AK MY3MKaHT: BIH Hanmcas
Menoaio, @ 3rofoM

Il cnif aparxyBaTtu,
WwnipyBaTH

€ L0 KPUTMKYBATW. 3 MO3MLIA KOTOCh Ay*Ke
MOZEPHOr0, KOHLLENTYaIbHOTO TaKOX

€ L0 KPUTMKYBATWU. ANle Tenep Takuit CBIT,
LLIO MUCTELTBO Ay»Ke pPOo3MmaiTe, Kputepiis
OLHKM Malixke HeMae. Kputepiem € nesHMi
Yyac i NeBHi oNUTYBaHHA. KOXKeH Xya0XK-
HWK 3aBOMOBYE NtOAEMN, | Te, CKiNbKM BiH iX
3aBOtOBaB, i byae KPpUTEPIEM TOTO, LLIO CamM
LEen XyOOXKHUK Ha MOBEPXHI | BApTUI yBaru
CNiNbHOTU. A cam yce pobto AOCKTH BAKKO
i 1oBro. Hanpuknaa, nensax mantor Ha
CTONI, CXUNEHWUM HAZ HUM AEHb Y AeHb,

i Le ay*Ke BaxKKo. TeXHONOrito CBOtO A He
nepesam, agse myuwy 6yt B o4HOMY
eKksemnaapi. A myuy pobutn Te, Yoro Ntoam
e He 6aynin. m

the standpoint of someone very modern,
conceptual, there is also something to
criticize. But today the world of art is such
diverse that there are almost no evaluation
criteria. The criterion is a certain time and
certain surveys. Every artist conquers peo-
ple, and the quantity of people conquered
is the criterion that this artist himself is on
the surface and worth the attention of the
public. | do everything by myself quite hard
and slowly. For instance, | paint a landscape
on a table, leaning over it day after day,
and it's very difficult. | will never pass my
technology, because there should be only
one exemplar of me. | have to do things
that people have never seen before. m
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A HikoNM He 6yB CObBOID 33J0BONIEHUN, ane HIKOMY
B LIbOMY He 3i3HaBaBcCa o |'ve never been satisfled with
myself, but | never confessed in that to anyone

HEeHACUTHWIA, TONOAHNIM Ha HOBE,
H Mato WoAeHHY noTpeby npautoBaTy,

AK BITPAK Ha BITPY. OCb TiNIbKN PYKK
— He Kpuna. binble Toro, s 6ykBabHO
3 AMTUHCTBA «HAapKOMaH iHbopmaLii», 60
BCE MaB 3HaTW. € AKACb HECTPMMHaA Kara
6aunTn, a we 6inblia — pobutn! A x He
KaXy «Kpalle», A Kaxy «iHwe»! /Tiobnto
6aunTH iHLWKMX, ane we binblie nbato
6aunTn cebe. Lo a e moxy 3pobutn?
Lo A we He 3pobumB? Tak BUKAMKALD cam
cebe Ha 6ilr. CToto 6ins NofoTHa i AnBAKOCA
Ha HbOTO, @ BOHO AMBUTLCA Ha MeHe. | A
LLe He 3Hato, Lo K byae aani. lonosHe —
BMOYMTKM KBaYa B bapby i noyatn «cnigm-
TU» Ha NONOTHI.
A HiKo/IM He ByB COBOO 3a710BONIEHNN,
ane HiKoMy B LibOMY He 3i3HaBaBCA. 3aBX-
OM CTPakAas Big, TOro, LWLO He KUBY, AK
nosuHeH. Ocb He Tak! A AK? 3HaEeTe, A XK
30BCiM HEMPAKTUYHA /HOAMHA | KUB YCi
Ui pOKK BCynepey ycbomy. HixTo meHi He
[0MoMaras, TiIbKM 3aBakanu, 0cobnMBo
B PAAAHCbKI Yacu. Ane, KoM 3aX04 Ky B
MaMCTEePHIO | AMBAOCA Ha CTOCK KapTUH,
KON 3raZlyto MONOTHA, PO3CiAHI MO CBITY,
Ha aywi ctae Tenniwe. Lle eamHe, B Homy
A coboto 3a40BONEHNIN. € BUCNIB: «UTTA
ine, a 6iorpadis cToiTb». Tak ocb, W6

I need to work every day like a windmill in
the wind. But | have only hands, not the
wings. Moreover, | have been the “informa-
tion addict” since childhood, because | had

to know everything. There is an uncontrol-
lable thirst to see, and even greater — to
do!'I'm not saying “to do better”, I'm saying
“to do differently”! I love to see others, but

| love to see myself even more. What else
can | do? What haven't | done yet? That's
how | challenge myself to fight. | stand near
the canvas and look at it, and it looks at me.
And | still don't know what will happen next.
The main thing is to soak the brush in paint
and start “tracing” on the canvas.

I've never been satisfied with myself, but

I never confessed in that to anyone. | have
always suffered from not living as | should.
Not that way! And how? You know, I'm a
completely impractical person and have
lived all these years in spite of everything.
Nobody helped me, only hindered, especial-
ly in Soviet times. But when | go into the stu-
dio and look at the stacks of paintings, when
| recall the canvases scattered around the
world, my soul gets warmer. That's the only
thing I'm happy with myself. There is a say-
ing: “Life goes on, and the biography stands

I am insatiable, hungry for something new,

Crop./pages 78-79




He KOXXHY poboTy

9 MOXKY MOSCHUTW.

IHKOMW 3 0ENIKATHOCT]
HaMaralocs BUT/TyMavnTy,
ane noTiM NoYvyBatoCs
BUCHAYKEHVIM

nepexkoHaTuca, Wwo mos biorpadis He cTo-
Ana, A NoAyMKKU nepebunpato ceoi poboTu.
MoTpibeH yac, Wob KapTUHY 3pobuTK, a ix
y MeHe Be 6/1M3bKo N'ATU TUCAY, | A CMinK-
BO, SIK PeMBpaHAT KOUCb, MOXKY CKaszaTy,
WO He JapeMHO MPOXKMB CBOE KUTTS.

Yu Bcboro aocar? Lo Bu, Le BUKAOYEHO!
BaraTto yoro s uie He 3pobus. Yorock He
3MIr, WOCb ille He 3HaWWOB. | e «Locb»
MeHe KeHe Brnepesa. Hemae meHi cnokoto.
MeHe Haye XTOCb NiAraHAE: T He Ma€ELL
npasa CTOATU, CUAITK, CNATH, ICTU, TH
NMOBWHEH MpaLoBaTK, NpaLoBaTH, Npa-
ufoBath! [HKoAKM A 3anuTyto cebe: HaBiLLLO
TaK My4nTUCA? IHOAI MEHI TEX XOYeTbCs
OyTM NIHMBUM, KYAMCb BTEKTM — AeCb 33
00pii. fl xo4y BNacTK Ha 3eMAt0 | ANBUTH-
cs B HeDO, Xxouy KoxaTu. YCi Ui 6askaHHsA B
MEHe €, BOHW HiKyaAM He 3HUKAN. Ane Konu
iX peanisoByBaTH, AKLLO MOALDEPT Kanye
i npue’a3ye no cebe? m

iy 1

still”. So, to make sure that my biography
did not stand still, mentally | go through my
work. It takes time to make a painting, and

I have about five thousand of them already,
and | can safely say, like Rembrandt, that

I have not lived my life in vain.

Have | achieved everything? No, absolute-
ly not! | still have much to do. There was
something | failed or haven't found yet. And
this “something” drives me forward. | have
no peace. It's as if someone is pushing me:
you have no right to stand, sit, sleep, eat,
you have to work, work and work! Some-
times | ask myself: why to suffer so much?
Sometimes | also want to be lazy, to escape
somewhere, somewhere beyond the ho-
rizon. | want to fall to the ground and look
at the sky, | want to love. | have all these
desires, they have not disappeared. But how
to realize them, if the easel calls and binds
toitself? m




Mosg 3emMnd — TyT, Takol
3eMi, 9K YKpalHCbKa, Ha
CBITI Hile HeMae! A nosep-
HYBCS HE B IepyKaBy
YKpalHa, a Ha CBOIO 3eM/T10,
[0 PIAHOI 3eM/i

22

Hife B CBITI HEMAE Takol rapHOI 3eMJi, K Yy Hac
Nowhere in the world will you find such a beautiful land
as ours

He MOXXY ZJOBrO CUATU Ha O4HO-

My MicLi. Yacom Tpeba 3miHtoBaTH

nexkopalii i A nay no nogen. MeHi
NOTPIOHI iXHi 06KMYYsa, odi, ronocu. A pagito,
LLLO € NPEKPaCHMI CBIT, MpeKpacHi toau.
lNoxia, 3 proK3akom — Lie He MOE. He BMmito 3a-
NAOWMTA o4i 11 Bianoumsatn. Xod 61 ae bys
—36upato, akyMyntoto. XoaxKy No ApMapKax
— MUNYKOCb ITOAbMM, 3aMUCHUYOK 3aBXAM
niz, pyKoto, Yacto bepy 3 coboto i manui
nigapamHumk. LLlocb cnogobaetbea — 3ama-
NboBY0. Hema cunun, Aka 6 meHe npucagn-
Na. AK i3 KaTanyabT 3pMBAKOCh, Ti/IbKMU-HO
Biauyto, o nopa. | cebe myuy, i nonoTHO.
Be3 noi3aok A HexxmneKMi. KoxkHa, AK TBOPUNIA
AOMiHr. 36yasKyto GpaHTasito, OCBiXKato ayLly,
YKMBY HOBUMM BParKEHHAMM. B MaHapiBKax
A OAMHAK, | B KMTTi camiTHMK. CTpaxaato Bif,
TOro, ane TakuM BXKEe Mato XapaKTep.
AKLLO A KyaAUCb iy, TO Yepnato Anie oanH
CHOXeT — nernsax. A AMBAKCA Ha NpUpoay
i Ha KOXKHOMY KpoLLi Bayy Kpacy, i MeHi
xo4yeTbca i BigTBOPUTU. Hioe B CBiTi Hemae
TaKOI rapHoI 3em/ii, AK y Hac. MeHi xouyeTbea
MaJIloBaTU BCE, WO Nepei MHOHO, BCe, WO
6auy. Konunck A He Mir 3HalTK KPacMBOro
KNaCWMYHOro nem3ay, KiNoMeTpu cxoamB
NONAMM, NyKaMn, AicaMmu. 3apas y MeHe
BCe € nig, Horamu, Kyam 6 A He CTynus, yce
MOy HamanoBaTtu. MNpupoaa — ue Te, Wo
BiYHe i HenoBTopHe. Lle Te, Lo BMPOCTAE,
Oyae XKuntn, nompe i 3’ABUTbLCA 3HOBY, B iH-
WiK inocTaci. m

can't sit still in one place for long. Some-

times you need to change the scenery

and | go to people. | need their faces,
eyes, voices. | am glad that there is a beau-
tiful world, wonderful people. Hiking with a
backpack is not mine. | can't close my eyes
and have a rest. Wherever | am, | collect
and accumulate. | go to fairs. | admire peo-
ple, a notebook is always at hand, | often
take a small stretcher with me. Once | liked
something | do sketches of it. There is no
force that would sit me down. | break free
as if from the catapult once | felt that it's
time. | torture both myself and the canvas.
I'm dead without traveling. Each tour is
like a creative doping. | excite the imagi-
nation, refresh the soul and live with new
impressions. | am alone on my travels, and
a recluse in life. | suffer from that, but this
is my character.
If | go somewhere, | draw only one plot — the
landscape. | look at the nature and see beauty
at every step, and | want to recreate it. No-
where in the world will you see such a beau-
tiful land as ours. | want to draw everything in
front of me, everything | see. Once | could not
find a beautiful classical landscape, | walked
kilometres through fields, meadows and
forests. Now | have everything under my feet,
wherever | go, | can draw everything. Nature
is something that is eternal and unique. Itis
something that grows, will live, will die, and
will reappear in another hypostasis. m



Y KOXXHOMY XY IOXHUKOBI
€ LLOCb Take, WO BiH Xo4ye
BiOAATU IIOOSM | OTpUMaTU
HATOMICTb BiJ HVX 6O4aM
nobpe cnoBo

CKIJIbKM MOE YUTTS TprBaTUME, CTINbKK 1 MICHS
criBaTuMeTbcsa o The longer my life lasts, the longer

the song Is sung

BiZLKPMBAKO HOBI CBITY, | Lie moA
ﬂ npausa. XTocb 3aKpydye raiky Ha KOH-

BEEPI. A Mil1 KOHBEEP — Lie MO/IbbepT.
A 6epy neH3enb, NiAXoaXKy A0 NONOTHA
— MaxHyB OAMH pas3, i BXe BiA TOro noyas
TaHLUOBATM A0 TUX NiP, MOKK He 3’ ABUTLCA
TOW CBIT, AKMI A Mantoto. Moa NeMiHHK-
U, AK nobaunna KapTuHy y cTazii nepumx
LUTPUMXiB, CKa3ana, WO BOHA TeX TaK BMiE
MantoBaTh. Ane A NOTIM AOBOAXKY iX A0 KiH-
LA, NPOABAAIO B HMX 3MICT. Y pe3ynbTari
MOI PO60OTH He MiaaatoTbCsa KOMitoBaHHIO.
BOHM TaK TeXHIYHO 3p0bEHi, WO HIXTO iX He
CKOMitoe, B TOMY YmMCAi 5 cam. A myLly BUB's-
3aTW, BNAECTM OMH KOAIP B iHWMWI, O4HY
OEeTanb B iHWY — LLe | € «M/IbOHTAHI3MY.
ByBatoTb MOMEHTM, KO/IM BiAYYBAIO, LLIO BXKe
He MOKY Ma/ItoBaTV 1 Kmnaato neHsni. Mpoxo-
OWTb ABa AHi, i BOHM BXKe TaK AMBAATLCA Ha
MeHe, HibW CKy4nau 1 3anuTytoTh: «4on0Bi-
Yye, i WO ™M Tam oTpmumaB 6e3 Hac? A 3apa3 Tm
3p0obuLLI CRiAK Ha MONOTHI, SKMX HIXTO He 3po-
6uTb». | A pobnto cBoi cnian. A novysato cebe
He Te WO B'A3HEM TalaHTy — YB A3HEHNM.
A 1o pobuTtn? To € KaTopra. Moxe conoaxa,
aNe KaTtopra. 3BiCHO, He TaKa, AK byna B Tapa-
ca LLleByeHKa, afyke A MOXKY POBUTK Te, LLIO
XOMy, i CTiZIbKK, CKiZIbKM MOXKY. Lle ceHc moro
YKUTTA. | CKiNIbKM BOHO TPUBATUME, CTiNIbKM
M nicHA cniBaTmeTbcA. BoHa He 3MOBKHe. W

my job. Someone tightens the nut on

the conveyor. Moreover, my conveyor is
an easel. | take a brush, go to the canvas,
wave once, and start creating until the
world | paint appears. When my niece
saw the picture at the stage of the first
strokes, she said she could draw that too.
But then | bring them to the end and show
the meaning. As a result, my work cannot
be copied. They are made so technically
that no one can copy them, including me. |
have to knit, weave one colour into anoth-
er, one detail into another; this is what |
call the “pliontanism”.
There are moments when | feel that | can
no longer paint and throw brushes. Two
days pass, and they already look at me
as if they miss me and ask: “Man, what
did you achieve there without us? And
now go and make traces on the canvas,
which no one will make”. And | make my
traces. | feel myself like not a prisoner of
talent, but just a prisoner. And what to
do? That is hard labour. Maybe sweet,
but hard labour. Of course, not like Taras
Shevchenko’s, since | can do what | want,
and as much as | can. This is the meaning
of my life. And as long as it lasts, the song
is sung. It will never be silent. m

I am discovering new worlds, and this is

Crop./pages 100-101
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FON0C
MOET AYLL

CBill FONOBHWMI LMK 9 Ha3BaB
«["onoc Moei ayui», 60 3 MeHe
TOAi BUXOAWMB CBIT, KM He
MOYKHA MOSICHUTM YKOLAHOKO NOTi-

Koto. Bce pobunocs niaceigomo,

IHTYITUBHO, 9 HIYOro He BUAY-
MyBaB. Hibu XTOCb BOAWMB MOEIO
PYKOIO | AKMUCb CBIT BUXOOMB.
[na MeHe ue nepnu, Le Take,
WO 3apa3 g He 3p06/10. A cam
He 3HaB, WO pPob/. Ane 4 BXKe
3HaB, WO Ha NPaBW/IbHIN OOPO3I.
A KON Ha3bupanocs B MeHe
TakMX 0O COTHI POOIT, MPUMLLIO
OCASAHHS: LLe ronoc Moei ayLwi!

| TOAI 9 B cebe noBipuB, ynep-
e BioYYyB BeVKY BTIXY | 4OBrO
HayrB YBECH CBIT Y POXKEBUX
dapbax. Ocb TaK y 1965 pou|

i 3'9BMBCA UMK «[ 010C MOE]
OyWi», 3roqoM BiH CTaHe CTOB-
bypoM aepeBa, KOTPOMY BMPO-
LIOBYX MOTO YXUTTS CYyAMUIOCS
0bpOCTaTN HOBVMU 11 HOBUMM
rinovkamu,

THE VOICE
OF MY SOUL

| called my main series the “The
Voice of My Soul’, because that
time a world that came out of me
was difficult for me to explain by
any logic. Everything was done
subconsciously, intuitively, | did not
invent anything. It was as if some-
one was driving with my hand and
some world was coming out. For
me, it's pearls, it's something | can't
do now. | did not know what | was
doing. But | knew that | was on

the right way. And when | had up
to a hundred of such works, | was
had an insight: this was the voice
of my soul! And then | believed in
myself, for the first time | felt great
joy and for a long time | saw the
whole world in pink colours. That's
how the “The Voice of My Soul”
series appeared in 1965, Eventual-
ly, it will become the trunk of a tree
that has been destined to give
birth to new and new branches
throughout my life.

CBIT/10 B Ii PYKAX
THE LIGHT IN HER HANDS

Po3mMmip/size: 9OXQ0 (bparmeHT/fragment)
MaTtepian/material: nonotHo/canvas, akpun/acryl
Pik/year: 1996










MPOBY IXXKEHHA
AWAKENING

Po3Mip/size: 100x120 (bparmeHT/fragment)
MaTepian/material: nonoTHo/canvas,
axkpun/acryl

Pik/year: 1092
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| 3OPI HALL HMWN CAAN
AND THE STARS SHINED OVER THEM

Posmip/size: 8Ox80 (pparmeHT/fragment)
Martepian/material: kapToH/cardboard, akpun/acryl
Pik/year: 1095



3BYK OPIAHA
ORGAN SOUNDS
Po3wmip/size: 100x80
dparmeHT/fragment)
MONOTHO/canvas, akpua/acryl
Pik/year: 1996

(

MaTtepian/material:







BE3MEXHICTb
INFINITY

PosMip/size: 91xg1
Martepian/material: nonotHo/canvas,
akpun/acryl

Pik/year: 1089

Y KOMI OBPA3IB MOIX
IN THE CIRCLE OF MY IMAGES

PosMip/size: 120x100 (GparmeHT/fragment)
MaTtepian/material: nronotHo/canvas, akpun/acryl
Pik/year: 1094
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| BITEP MPOXOAB
KPI3b TIN1O NOro
AND THE WIND WENT
THROUGH HIS BODY

Posmip/size: 100x76 (GparmeHT/fragment)
Martepian/material: nonoTHo/canvas,
akpun/acryl

Pik/year: 1089

CKAXWM MEHI TTPABLY
TELL ME THE TRUTH

Po3Mmip/size: 100x80 (bparveHT/fragment)
Martepian/material: nonotHo/canvas,
akpun/acryl

Pik/year: 1095



KoMpoOpPpTHMUN MIKPOKANIMAT y BawWOoOMYy AO0OMI

COMFORTABLE MICROCLIMATE IN YOUR HOUSE

= KepysaHH=

BexTunauiiHa ycTaHoBKa
3 pereHepauiero eHeprii

@ B’.ﬂ"BE \ | KepyBaHHAM Yeped Wi-Fi

Ventilator

Air handling unit with energy
very and Wi-Fi control







LIBITIHHA

Llg cepid 3'aBMnach y MeHe B aa-
NekoMmy 1973 poui. BnacHe, 3 KBITIB
Y OUTUHCTBI | MOYMHABCA XY LOMKHUK
Map4yk. BoHM po3suBann Mol paH-
Tasii | CTBOPIOBANM IN03it0 AOCKOHA-
NOCTI. KOyXHa KBITKa paHTaCTMYHA

M HEMOBTOPHA. BMBYMB iXHI MOXK-
NIMBOCTI 9K MPUPOAHMX BAPBHUKIB.
3 HUX NNiB BIHOYKM AiB4aTaM, Konu
xoamnw B none. | oT 3raaB CBOE
OVNTUHCTBO, LLeW paun: KanycTy, KO-
HOM/MO, CaZIOK BULLHEBWI KOO XaTu.
| 3HOBY Mo4YaB MasIloBaTK KBITU: pe-
asbHi, HepeasbHi, CloppeaniCTUYHi —
BCe po3mMaiTTa. Lle apyra rinoyka
MOro Aepesa. [ly>ke nob/1o BOMOLL-
K1 1 pOMaLLKK, Makn. CnpobynTe ix
nepeniynTi B KOMMO3MLIX Ha MOIX
KapTuHax!

| BIJTMM LUBITOM 3ALBITV
AND THE WHITE
FLOWERS BLOOMED

Po3mip/size: 91x91 (bparmeHT/fragment)
MaTepian/material: nonoTHo/canvas,
akpwn/acryl

Pik/year: 1994

FLOWERING

This series appeared back in 1973.
Actually, the artist Marchuk started
with flowers when he was a child.
They developed my fantasies and
created the illusion of perfection.
Each flower is fantastic and unique.
I've studied their properties as
natural dyes. | made wreaths out
of them for girls when we went to
the field. And so | remembered my
childhood, this paradise: a cab-
bage, hemp, a cherry orchard near
the house. And | started to draw
flowers again: real, unreal, surreal -
all variety of flowers. This is the
second branch of my tree. | really
like cornflowers and daisies, pop-
pies. Try to list them in the compo-
sitions of my paintings!
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HYOBHW UBITOM TOPOC/IV
BOATS GROWN WITH FLOWERS

Posmip/size: 80x80 (pparmeHT/fragment)
MaTtepian/material: mronotHo/canvas, akpun/acryl
Pik/year: 1081



BYKET Y NMPOCTOPI
BOUQUET IN SPACE

Posmip/size: 8Ox60 (GparmeHT/fragment)
Matepian/material: mronotHo/canvas, TemMnepa/tempera
Pik/year: 1979

UBITIHHA HA CMHBOMY OOH]
FLOWERING ON A BLUE
BACKGROUND

Posmip/size: 61x46 (GparmeHT/fragment)
MaTtepian/material: nronotHo/canvas, TemMnepa/tempera
Pik/year: 1976
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MICAYHI KBITV
MOON FLOWERS

Po3mip/size: 62x40,5 (bparmeHT/fragment)
MaTepian/material: kapToH/cardboard, TemMnepa/
tempera

Pik/year: 1976

NONYM'A HEPBOHMX MAKIB
RED POPPY FLAME

Po3Mmip/size: 80x80
MaTtepian/material: nronotHo/canvas, akpun/acryl
Pik/year: 1086
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Pik/year: 19
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PosMip/size: 70x8
MaTepian/materia




ANXAWUTE HA NOBHY!

BREATHE FREELY!




erveriis 2D
KEPYBAHHA

Mae ceHCOopHUIA ekpaH | BUKOPUCTOBYETLCSH
ANs KepyBaHHA NPOMUCNOBUMK Ta

ﬂDﬁ}’TGBHMM NPEUNMABHO-BUTAXHW MK
YCTaHOBKamMh 3 CUMCTeMOo aBTomMaTtkKin A21.

CONTROL Az 5
PANEL
The panel has a touch screen and is used to

control industrial and domestic supply and
exhaust systems with A21 automation system.

& VENTS



MNE3AXK

Y CTYAEeHTCbKI POKM 9 MaioBaB
Ly>ke 6araTo Nemsaxis, ane 1o
MeHe He 3a[10BOJIbHANO, 9 He
XOTIB ManoBaTK Tak, 9K yCi. | 0Cb
HapeLWTi 9 BUHANLIOB BIACHY
TEXHIKY, AKOIO HIXTO HIKONM He
MaslloBaB | ManioBaTu He byae -
Be3KiHeYHy MayTaHy NiHilo, 9Ky
Tpeba CHyBaTK, gK NaByK. Tak

y 1972 pouji 6y/10 po3noyaTo HO-
BUW LK MOIX POOIT Mif HA3BO
«[Mensark». f He NULLY MICbKIMX
ner3axis, TOMY LLO BOHM BXE €,
X CTBOPEHO | BOHWM HE MIHSAIOTb-
CS: YyOBI aPXITEKTYPHI 6yAiBAI,
pO3rany»eHi By, bUCcTpuHa
WUTTH. MeHi LikaBile ceno, 3eM-
N, 9Ka LWopasy IHWa: TaM nocisnm
1 nocaamav, Tam BMKONaIM, Tam
3a3€/1eHiNo, TaM NPOK/IOHYNACS
KBITKQ, TaM COHLE BUCBIT/IIOE
AKYCb HDKXHY XUMeDIto, NiTaloTb
nTaxu. Micbki Mensaxi MatoTb
CBOIX GOTOMAKCTPIB. A Mantoto
Te, WO BiYHe.

46
47

LANDSCAPE

\When | was a student, | painted a
lot of landscapes, but | was not sat-
isfied with that, | didn't want to paint
like everyone else. Finally, | invent-
ed my own technique, in which no
one has ever drawn and will never
draw - an endless tangled line

that must be spun like a spider.

So in 1972 a new series of my works
called the "Landscape” emerged.

| do not write urban landscapes,
because they already exist, they
have been created and they do

not change: beautiful architectural
buildings, branched streets, the
speed of life. | am more interest-
ed in the village, in the land that is
always different: there they sowed
and planted, there they dug, there
it turned green, there a flower
hatched, there the sun illuminates
some gentle chimera, birds fly.
Urban landscapes have their own
photography masters and | draw
eternal things.

TUXO HABKPYT
QUIET ALL AROUND

Po3Mip/size: 100x100 (dparmeHT/fragment)
Matepian/material: nonoTHo/canvas,
akpun/acryl

Pik/year: 2018







3IMLLNO COHLE HAZL AHITTPOM

Posmip/size: 1
Matepian/material: no
Pik/year




KPUMCbKMI MOTIB
CRIMEAN MOTIVE

PosMip/size: 20x27 (bparmeHT/fragment)
MaTtepian/material: nanip/paper,
akBapens/watercolour

Pik/year. 1903

HIY Y CTETTY
NIGHT IN THE STEPPE

Posmip/size: 8Ox80 (pparmeHT/fragment)
Martepian/material: kaptoH/cardboard,
TeMnepa/tempera

Pik/year: 1084




| SACHYIA T4 CHIFOM 3EMJIA
AND THE EARTH FELL
ASLEEP UNDER THE SNOW

PE)3Mip/size: 80x100 (dpparmeHT/fragment)
Martepian/material: nonoTHo/canvas, akpun/acryl
Pik/year: 2019
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BIJIE TOJIE 3A CEJIOM
WHITE FIELD OUTSIDE OF VILLAGE

Posmip/size: 74x100 (bparmeHT/fragment)
Martepian/material: nonor+Ho/canvas, akpui/acryl
Pik/year. 2004

NoAMX BECHI
THE BREATH OF SPRING 50

Po3Mip/size: BOX80 (pparmeHT/fragment) 51

MaTepian/material: nonotHo/canvas, TemMnepa/tempera
Pik/year: 1987
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13 LIMKNY «LEBYEHKIA
THE “SHEVCHENKO

COLLE

'.‘.

o

CTION" SERIES

PosMip/size: 60x50 (pparMeHT/fragment) =
MaTtepian/material: kapToH/cardboard,

TeMnepa/tempera
Pik/year: 1983




LKA
LIEBYEHKIAHA

Y MOV LWEeBYEHKIaHI — COPOK ABI pO6OTH.
BrKoHaB X 3@ OMH PIK, BICIMAECAT TPETIN.
MiacTynaBcs 6arato pokiB, Habrpas ba-
raxx. Mamke pik BCTaBaB i nsraB 3 «<Kob-
3apeM», CTOPIHKM reTb CMCaB O/IBLEM.
Cnig 6yN0 BU3HAYMTUCD, FKOI ITW JOPO-
FOI0 — KNACUYHMX TPAAMLIN YK BITbHOTO
TpakTyBaHHS. [IOBro He fyMaB: 3BICHO XK,
LpYyroto. YepBOHI WapoBapw, BAULLMBAHKM
LN MEeHe PO He rpani, YXOAHOro eTHO-
rpadismMy y BTIIEHHI. [ONOBHE — L Moan

3 IXHIMW XapaKTepaMu, NePEXMBAHHSIMM,
MyKaMK. LLIEBYEHKO — B IXHIX 0bpa3ax, B ixX-
HIX ronoBax i gymMax. Koim 3pnmMo noba-
4B KOMMO3ULLIO — 3ananmecy. HemMoB Mo
KoHBeepy mwno. MNMotiMm AMuTpOo MNasamy-
KO CKa3aB Take Mpo MO0 WeBYEHKIaHy:
«Mapuyk g9BMB HaM CcBOro LLeB4eHka,

He nofibHoro Ha Leyerka CnacTboHa
ym KacigHa, ane came TUM i LikaBoro. byna
Wwe, MabyTb, Y Xy[AOXKHMKA META NOKa3a-
TN, WO «Kob3ap>» — LEe BXKE HE KHMKKA,

a NA0Tb 3eM/i HaWOI. TRIWHK, FKi Npo-
biraloTb Yepes AONOHI, oaar, 6aHaypw,
4o/a LEBYEHKOBKX NEPCOHAXKIB, Haray-
OTb TRIWWHM Y BUCOX/IOMY Bif, CYXOBItO
4YopHO3eMI. BigvyBaeTbCa CNeKkoTHa Ccylla
3eM/i, ane i1l pOAYICTb, HEMOXUTHICTb

| HE3HWILLEHHICTb>.

THE
SHEVCHENKO'S
COLLECTION

My Shevchenko's Collection consists of for-
ty-two works. | completed them within one
year, namely, nineteen eighty-three. I've been
trying to approach this topic for many years,

| was gathering the stock. For almost a year,

| got up and went to bed with the Kobzar,

and wrote down the pages in pencil. | had

to decide which way to go, classical or free
interpretation. | did not think for a long time:
of course, | chose the second one. Red vide
trousers and embroidered shirts did not play
a role for me, no ethnography in the embodi-
ment of my pictures. The main thing is people
with their characters, experiences, torments,
Shevchenko is in their images, in their heads
and thoughts. When | saw the composition
visibly, it fired my imagination. It was as if on

a conveyor belt. Later Dmytro Pavlychko said
about my Shevchenko's Collection: "Marchuk
showed us his Shevchenko, not like Slastion's
or Kasiyan's, and that is why it is interesting.
Apparently, the artist's goal was to show that
“Kobzar" is no longer a book, but the flesh

of our land. The cracks that run through the
palms, clothes, banduras, and foreheads of
Shevchenko's characters resemble cracks in
a black soil dried up by the dry wind. Besides
hot drought land, one could feel its fertility,
steadfastness and indestructibility.”

52
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13 LUKTY «WEBYEHKIAHA>
THE "'SHEVCHENKO'S COLLECTION" SERIES

Posmip/size: 60x50 (GparmMeHT/fragment)
Matepian/material: kapToH/cardboard, Temnepa/tempera
Pik/year: 1083



13 UMKY «lHEBYHEHKIAHA>
THE "'SHEVCHENKO'S COLLECTION" SERIES

Po3mip/size: 60X50 (bparmeHT/fragment)
MaTepian/material: kapToH/cardboard, TemMnepa/tempera
Pik/year: 1083






13 LKITY «WHEBYEHKIAHA>
THE "'SHEVCHENKO'S
COLLECTION" SERIES

PosMmip/size: 60x50 (bparmeHTin/fragments)
MaTtepian/material: kapToH/cardboard,
Temnepa/tempera

Pik/year: 1083




DESIGN
CONCEPT

HoBe au3aviHepcbKe pilleHHs ANA NobyToBOI BeHTUNAUIl —
MoaynbHa cuctema Design Concept, fika CKNagaeTbCs 3 BUTSKHUX
BeHTUNATOPIB EWC | beic, BEHTUNALINHWX PELITOK | BKNKOYAE uiny
HWU3KY 3MIHHWUX AM3alHEePCbKUX AeKOPaTUBHUX MaHeneu.

A new design solution for home ventilation is the modular Design
Concept system, which consists of the Ace and Base extract
fans, ventilation grilles and includes a number of removable
designer decorative panels.




|

CKAHAWHABCbKUIN AGO NODT?

O6epu BEHTUNAUIKO Nif CTUNb IHTepepy!

SCANDINAVIAN OR LOFT?

Choose ventilation for your interior stylel




[TOPTPET

HanpukiHyi 70-x — novaTky 80-x
POKIB 9 MOYaB NMcaTh NOPTPETU.
JtobrB ManoBaTK AloAeV NOXM-

NIOrO BIKY, L& CKknagHila GakTypa,

€ 3a WO 3a4ennTncs. Hamkpalimm
YO/IOBIYMM MOPTPETOM BBAXKato
NMOPTPET CBOro BYMTENA POMaHa
CenbCbkoro. MeHe HanxHyno
MOoro obamyys — cneumdiyHe,
3arafikoBe, o4yxoTBopeHe. Ham-

OiNblU BAANMM YKIHOYUM MEHI 30a-

PORTRAIT

In the late 70s - early 80s

| started painting portraits.

| liked to draw elderly people,
because they have more com-
plex texture, there's something
to hang on to. | consider the
portrait of my teacher Roman
Selskyi to be the best male
portrait. | was inspired by his
face - specific, mysterious,
spiritual. The most successful

eTbCst nopTPET CoNnomii MNaBINyKo female portrait is the one of

— YCi, XTO MOro 6a4mB, KaxyTb, WO Solomiia Pavlychko's - every-
MEeHi BAANOCSA BUXOMUTU iT HE3BM- one who saw it said that | man-
YanHW NOrNsaA, neab He nepenbda- aged to capture her unusual

qMTW i TPAriyHy gosnto. Micns Luporo look, and almost to predict her

9 Le KiNbKa XIHOUMX MOPTPETIB
CTBOPMB, ane binblue A0 LUbOo-
rO PIBHA TaK | He 3MIr NIAHATUCS.

3 1982 poky NepecTaB crucTemMa-

tragic fate. After that, | created
a few more female portraits,

but could not rise to this level.
In 1982, | ceased working sys-

TUYHO NPAaLOBATH B LIbOMY XaHpI. tematically in this genre.

AKAOEMIK MUKOJTA AMOCOB
MYKOLA AMOSOV,
THE ACADEMICIAN

Po3Mip/size: 80x64 (GparmeHT/fragment)
MaTtepian/material: nonoTHo/canvas,
remMnepa/tempera

Pik/year: 1980







HATIEPEL 3ATTAOAKOH

LOOKING AHEAD

dparmeHT/fragment)

(

MaTtepian/material: kapToH/cardboard,

TeMmnepa/tempera

Po3Mip/size: 50x40
Pik/year: 1977




XYOOXHWK BANEPI MAPTINHYIMIK
VALERITMARTYNCHYK, THE ARTIST

Posmip/size: 60x47 (GparmeHT/fragment)
Martepian/material: kapToH/cardboard, Temnepa/tempera
Pik/year: 1981



AKALEMIK OJIEl" AHTOHOB
OLEH ANTONOV, THE ACADEMICIAN

Posmip/size: 80x64 (¢parmeHT/fragment)
MaTtepian/material: nonoTHo/canvas, Temnepa/tempera
Pik/year: 1982




CONOMIA TTABJTNYHKO
SOLOMIIA PAVLYCHKO

Po3Mip/size: 60X50 (GparmeHT/fragment)
MaTepian/material: kapTor/cardboard, Temnepa/tempera
Pik/year: 1981



XY LOXKHUK

POMAH CE/IbCbKI
ROMAN SELSKY],
THEARTIST

Po3mip/size: 50x40 (pparmeHT/fragment)
MaTtepian/material: kapToH/cardboard,
TeMnepa/tempera

Pik/year: 1981




MAP AHA
MARIANA

Posmip/size: 71x60 (bparmerT/fragment)
Matepian/material: nonotHo/canvas,
Temnepa/tempera

Pik/year: 1084

ABTOIOPTPET
SELF-PORTRAIT

Posmip/size: 50x40 (GparveHT/fragment)
MaTepian/material: kapTon/cardboard,
Temnepa/tempera

Pik/year: 1080
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KONbOPOBI
MPEMIOA

[NoixaB 9 9KOCb B CE/O, CUAIB Y XaTl,
NPOCTO OAMBMBCH Ha akBapeni 1
LyMaB: «Hy 4oro 4 e He pobre?».

| panTOM WOCH HIbW CTPENbHY IO

B rOJIOBY: @ LLO MOXHa 3p00bUTK 3 aK-
Bapeni? Bupiwms: wob ue He byno
WOCh NpeaMeTHe, Wob ue byna
obcepBals CBiTna. eski HaBUYKM

9 BXXE MaB — KO/ NnepebpaBcs A0
Knea, pobumB NeBHi abCTPaKTHI
pedi, NPOCNeKTK: pPBaB nanip, Ko-
PYCTYBABCS Hanimkamu, BUKIEOBaB
annikauii. JoBenocs npuragysatu,
IMAPOBI3yBaTK. Bpas bibLui, MEHLU
dopmMaTK, NOPIBHIOBAB Ma/tlOBaHHS
i3 XKa30BVMK KOMMO3ULISMU. A [yKa3
He Oy»ke nbnto, ane B Moin po-
60Ti byna BizyasbHa iIMAPOoBI3aLs,

I TYT 9 3HaxoAMB pagicTb. ManoBas
abCOSMIOTHO PO3KYTO, IMMPOBI3aLLis
byna GaHTacTUYHa, pyKa 3a Heto He
BCTUrana. 3axonyBcs He Ha »apT, TO
byna abconoTHa cBOHBOAa TBOPYOC-
Ti — PUTM, KONIP, FaPMOHIs, dopmal

13 LIMKNY
«KONBbOPOBI MPEMOAII»
THE "COLOURFUL
PRELUDES’ SERIES

Po3mip/size: 59x46 (GparmeHT/fragment)
MaTtepian/material: nanip/paper,
aKkBapenb/watercolour

Pik/year: 1985

COLOURFUL
PRELUDES

Once | went to the village, sat in the
house, just looked at the water-
colours and thought: "Well, what
have | not done yet?". And sudden-
ly something shot into my head:
what could | do with watercolours?
| decided: it will not be something
objective; it will be an observation
of light. I already had some skills,
when | moved to Kyiv, | did cer-
tain abstract things, prospectuses:

| tore paper, used stickers, glued
applications. I had to remember,
improvise. | took larger, smaller for-
mats, compared drawing with jazz
compositions. | don't like jazz very
much, but there was visual improv-
isation in my work, and that's where
| found joy. I drew completely
loosely, improvisation was fantastic,
and my hand could hardly keep up
with it. | was really fascinated, it was
absolute freedom of creativity -
rhythm, colour, harmony, form!

68
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13 LLNKITY

«KONBbOPOBI MPEMOAI»
THE '"COLOURFUL
PRELUDES" SERIES

Po3mip/size: 59x46 (bparmeHT/fragments)
MaTtepian/material: nanip/paper,
akBapenb/watercolour

Pik/year: 1085-1990



13 LMKNY «KOIbOPOBI MPEMO />
THE '"COLOURFUL PRELUDES" SERIES

Posmip/size: 59x46 (bparmenT/fragment)
Matepian/material: nanip/paper, aksapens/ watercolour
Pik/year: 1085




13 LMKY
«KONBbOPOBI MPEOA]I»
THE ‘COLOURFUL
PRELUDES" SERIES

Po3Mip/size: 59x46 (bparmeHTin/ fragments)
MaTtepian/material:

nanip/paper, aksapens/watercolour
Pik/year: 1085-1990
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HAMIBXOPCTKI NTACTHUKOBI
NOBITPOMNPOBOAMU FLEXIVENT —
MHYYKE PILLEHHA ON14 BALWWOIro
BYOAWNHKY

MoayneHa cucTema posnodiny noeitps
FlexiVent 6a3syetbca Ha BUKOPUCTaHHI
KOMMaKTHUX roppoBaHnx NOBITRONPOBOAIB
KpYroro nepepisy agiaMetpomM 75 mm

3 YAApOCTIMKOrO NAacTuky.

Iz FlexiVent Bn moxere nerko 1a WenAKo
BCTAHOBWTK eHeproowairy cncremy
BeHTUAAUT B BYAUHKY, KBBPTURI, Ha eTani
HOBOro GyaiBHUUTBE ab0 KanitansHoro
pemMoHTy. MoBiTpONpoBOAW NIAXOAATE ANR
MOHTaXY B Nignosi, Ha CTiHax 1a creni.

KomMnakTHICTb,
MNigxopATe gnsa
HEeCTaRAaPTHUX CTeNb

MaTepian Ta hopmMa
HaNIBXOPCTKUX

CUCTEMA FLEXIVENT —
EHEPTOOLWAOHA
BEHTWUNAUIA ¥ BALLOMY
BYOAWNHKY

Cucrema FlexiVent 3actocosyeTecq

Y NOEAHAHHI 3 BEHTUNALIAHWMMK
MPUNIMBHO-BUTHAXHUMK YCTAHOBKGMM,
MpUNNMBHO-BUTAXHAE YCTEHOBKA
BiaNoBIg3aE 38 NEpEMILLEHHA Ta
OYWMILEHHRA NOBITPHA, @ TAKOX 338
NnepefasaHHd Tenna Bif BUTAXHON
noBiTRA npunnueHoMy. Cucrema
FlexiVent npuaHadeHa Ang NpaBunLHoro
poznoediny BeHTUNAUIRHOTO NoeiTps
MiX KiMHaBTaMK,

lisuake Ta 3pyune
CKNALaHHA 38 paxyHoK

FHYYKOCTI KaHanis

T8 yHiBepcanbHux

3i cKNagHum KaHanis go3sonaioTs
AW3SAHOM, @ TAKOX ™ BUTpUMYBATH
AnsA nignoru BENUKE 30BHIWHE
3 nigirpiBaHHaM HABBAHTaXEeHHA
6
Compactness. The material

Suitable for non-
standard cellings with
a complex design
and for heated floors

and shape of the
semi-rigid ducts allow
them withstanding
high external loads

Hinzbkni 3'eQHYBansHO-
pigeHb WyMy MOHT@XHUX enemMeHTis
Low noise Quick and easy assembly
level due to the flexibility

of ducts and the universal
connecting and mounting
elements

FLEXIVENT-SEMI-RIGID PLASTIC
AIR DUCTS - A FLEXIBLE
SOLUTION FOR YOUR HOUSE

The FlexiVent modular air distribution
system is based on the use of compact

75 mm round corrugated air ducts made
of impact-resistant plastic.

With FlexiVent you can easily and quickly
install an energy-saving ventilation system
in-a house or apartment being at the stage
of new construction or an overhaul.

The air ducts can be integrated into floors,
walls or ceilings.

FLEXIVENT — ENERGY-
SAVING VENTILATION
IN YOUR HOUSE

The FlexiVent system is used in combi-
nation with air handling units.

The air handling unit is responsible

for moving and cleaning the ventilation
air, as well as for transferring heat from
the exhaust to the supply air.

The VENTS FlexiVent system is designed
to proper distribute ventilation air among
the spaces.
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HATIOP-
MOPT

MpauoBaTh 3 HATIOPMOPTOM 4 He
MOBUB 3i CTYAEHTCbKIMX POKIB. Lle
3aHATTS BMAABANIOCH MEHI OfHO-
MaHITHUM | HeLiKaB/M, 3BepHYBCH
[0 LbOro aHpy nig 4ac nepeby-
BaHHs B emirpai, y Holo-Vopky.
Cnano Ha LyMKy 306pasnTu 3BM1Y-
He Y HE3BUYHUI CNOCIB, BAMXHYTA
Y PI3HI NPeaMETU XXUTTS | HACTPIN.
ACUMETPUYHE MNIbOHTAHH4, rpa
KOIbOpaMU 1 MpOnopLisMm 3p0-
1K CBOIKO crnpasy. Mol HaTiop-
MOPTW CaMOBYTHI 1 Hi Ha Yui IHLWI
He noaibHi. BinbwicTb UMX POOIT
TaK i 3amMwmamncs 8 AMepuLi.
Konu y 2019 poLi B YKpaiHCbKOMY
iHCTUTYTI AMepuki y Hblo-Vop-
Ky npoxoAmna B1cTaBka «lvan
Marchuk: Paintings», BoHW f0O-
MOBHW/N €KCMO3ULLIO, MPUBE3EHY
3 YKpaiHu.

THE STILL
LIFE

| haven't liked working with

still life since | was a student.

It seemed to be monotonous
and uninteresting. | turned to
this genre while being in exile
in New York. It occurred to me
to depict the usual in an unu-
sual way, to inspire in various
objects a new life and mood.
Asymmetrical "pliontaning’,
playing with colours and pro-
portions did their job. My still
lives are original and unlike no
one else’'s. Most of these works
remained in America. When the
exhibition *lvan Marchuk: Paint-
ings" was held at the Ukrainian
Institute of America in New
York in 2019, these works
complemented the exhibition
brought from Ukraine.

AKOBTI HEPELHI
YELLOW CHERRIES

Po3Mip/size: 100x90 (GparmMeHT/fragment)
MaTtepian/material: nronotHo/canvas, akpun/acryl
Pik/year: 1005







BINI BA3M
WHITE Vs

PosMmip/size: 76x DarmeHT/fragment)
MaTtepian/material: nronotHo/canvas, akpun/acryl
Pik/year: 1003




30JTIOTA CMMOOHIA
GOLDEN SYMPHONY

PosMmip/size: 9Ox100 (hparmenT/fragment)
MaTtepian/material: nronotHo/canvas, akpun/acryl
Pik/year: 1003

MCAHKWN
FASTER EGGS

Posmip/size: 61x76 (GparmeHT/fragment)
MaTtepian/material: mronotHo/canvas, akpun/acryl
Pik/year: 1094
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EJIETN A
FLEGY

PosMip/size: 100x76 (GparmeHT/fragment)
MaTtepian/material:

NoNoOTHO/canvas, akpun/acryl

Pik/year: 2012

A WO TYT OIETbCA?
AND WHAT'S
HAPPENING HERE?

Posmip/size: 100x/6 (GparmeHT/fragment)
Martepian/material:

NONOTHO/canvas, akpun/acryl

Pik/year: 1002
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HOBI
EKCTIPECI

Ller umkn 3'9BMBCA Nifg 4ac MOro
nepebyBaHHS B AMEPWL i HAaMMYyE
500 pobiT. Lle peepBepK TEXHIKK,
deepBepk Wwrpmxa. Mg Yyac poboTu
PYKa B MEHE MOXe BMKOHYBATH

20 pyxiB 3a cekyHay. MNpuraayto,
9Ky 2001 pouj B LLITaTax MaB Be-
NIMKY BUCTaBKY. AMEPUKaHLL Ay>Ke
NONGAAOTb BCINSKI GOKYCK, TOMY
4 BUPILLKMB IM MPOAEMOHCTPYBATH,
AK POHIO Ui «HOBI ekcnpeciis.
CnoyaTKy NonpoCcKB NEPeBAsArTH
MeHe B poboye BbpaHHd, 60 byB
npu napagi. Ha Mexe Han'aau 300-
POBEHHMIN KOMBIHE30H, HY NMPSMO
aK y PobiH30Ha Kpy30. 1 3aroTtyBaB
apKyLL nanepy, y3saB Gapby 1 neHsni
I noYaB MasntoBaTu. Haponay 6yno
MOBHO. 3a [ABi XBUIMHW Nig 6YpPXAnBI
OM/IECKM St BPYYMB aBTOMNOPTPET, A€
byna 1001 geTanb, ANPEKTOPY rane-
pel, BNACHUKY LibOro LLEHTPY.

13 LIMKNY

«HOBI EKCIMPECIi» (#59)
THE "NEW EXPRESSIONS
SERIES (#59)

Po3mMip/size: 60x50 (bparmeHT/fragment)

Martepian/material: manip/paper, akpun/acryl

Pik/year: 1003

NEW
EXPRESSIONS

This series appeared during my
stay in America and consists of
500 works. This is the fireworks of
a technique and touch. When I'm
working, my hand could make 20

movements per second. | remem
ber | had a big exhibition in the
United States in 2001. Americans
love all sorts of tricks, so | decid-
ed to show them how | do these
‘New Expressions”. Firstly, | asked
to dress me up into a work sulit,
because | was smart. They put

a huge jumpsuit on me, just like
Robinson Crusoe’s. | prepared

a sheet of paper, took paint and
brushes and began to draw. There
were crowds of people. In two
minutes, with thunderous ovation,

| handed a self-portrait with 1001
details to the director of the gallery,
the owner of this centre.



#46, #422)
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«HOBI EKCTMPECI|»
THE "NEW EXPRESSIONS' SERIE
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MaTtepian/material: nanip/

Pik/year: 1004-1998



4 i

S 4
i’

Mﬁnﬁtrﬁ -
05— 2>

o s L 3 .-..E._..uﬂ\.b.. A

- ALY
e y / ...__._. Al
4 ..M:.,_._..N\‘_.w. -

e )

]
0




V= g
;o yaeelie e

v e
L N e
P oo

rylL

aKpWN/ac

JdAe

“.Jt":wfiﬂ 1eHTV/fra gments)

4
O
*
O
LUl
a <«
C C
O
XY
Ll
0
O
T
>
=
X
~
=
™

L
T
T

Matepian/material: manip

Posmip/size: 6OX50
Pik/year: 1994-1998




13 LWKJTY «HOBI EKCIPECII» (#220)
THE "NEW EXPRESSIONS' SERIES (#220)

Po3mMip/size: 60X50 (GparmeHT/fragment)
MaTepian/material: nanip/paper, akpun/acryl
Pik/year: 1004

13 LLKNY «HOBI EKCMPECI» (#3)
THE 'NEW EXPRESSIONS' SERIES (#3)

Po3mip/size: 60X50 (bparmeHT/fragment)
MaTepian/material: nanip/paper, akpun/acryl
Pik/year: 1004-1998




P Mikpa 100 WiFinpu3HayeHa gna geLeHTpani3oBaHOoi BEHTUAALI COLiaNbHUXTa KOMePLiMHNX
ﬂ;gﬂ'};ﬂm NPUMILLEHb, KBAPTUP i NPMBATHUX BYAUHKIB. |AeanbHO NiaXoAnTb ANA opraHisaujii npocToi
-

Ta ePeKTUBHOI BEHTUNALI B TOTOBUX i PEKOHCTPYMOBAHUX MPUMILLEHHAX i He noTpebye
MOHTaXKy MepeXi NoBITPONPOBOAiB.

Micra 100 WiFi is intended for single-room ventilation of public and commercial spaces, flats,
and houses. It is a simple yet effective ventilation solution for newly erected and renovated
spaces which does not require dedicated air ducting.
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bIJ1A
[TJTAHETA-

Llen umkn CTBOPEHUM HaNpPUKiH-
Li QO-X pOKIB. A e nepebdyBas

B eMirpatlii, ane 4acto nNpuiame
1o YkpaiHu. inirpaHHa rpadivyHa
CTPYKTYpa, 6anaHCyBaHHI MOHO-
XPOMHOLO MaNiTPOK, abCTpaKTHE
300paXKeHHS 3 HeCcnodiBaHUMM
nposgBamMy GirypaTmey, WO NPO-
bymrye GaHTasito — OCOOMBOCTI
uiei cepil. BuaaTHMmM Xy AOXKHUK,
naypeart LLleB4eHKIBCbKOI npeMii
Bopuc TeTaHMY 3ayBaxKyBaB, LLO
KoM 6 9 CTBOPUB IULLE LIIO Cepito
POOIT, CTaB b1 BIAOMUM,

WHITE
PLANET-|

This series was created in the
late 90s. | was still in exile, but

| often came to Ukraine. Filigree
graphic structure, balancing
with a monochrome palette,
abstract image with unexpected
manifestations of figurativeness
that awakens imagination are
the features of this series. Borys
Tetianych, an outstanding artist,
the winner of the Shevchenko
Prize, noted that if | had created
only this series of works, | would
have become famous.

13 LLKNY «BINA TITTAHETA-I»

THE "WHITE PLANET-I"
SERIES

Posmip/size: 100x70 (pparmeHT/fragment)
Martepian/material: kapTor/cardboard, akpun/acryl

Pik/year: 1098







13 LKNTY «BINA TITTAHETA-I>
THE "WHITE PLANET-I" SERIES

PosMmip/size: 100x70 (GparmeHT/fragment)
MaTtepian/material: kapToH/cardboard, akpun/acryl
Pik/year: 1008



13 LLIKITY

«BITA TINAHETA-I»
THE "WHITE PLANET-I"
SERIES

Po3Mip/size: 100x70 (bparmMeHTn/fragments)
MaTtepian/material:

KapToH/cardboard, akpun/acryl

Pik/year: 1008
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13 LLMKNY «BINA TITNAHETA-I>
THE "WHITE PLANET-I" SERIES

Po3mip/size: 100x70 (GparmMeHT/fragments)
MaTepian/material: kapTon/cardboard, akpun/acryl
Pik/year: 1008






blJ1A
[JTAHETA-I

Llen umkn, 9K i nonepeaHin, CTBO-
PIOBABCS HAMPUKIHL QO-X POKIB.

A MOCTIMHO WYKaB | eKCNepUMeH-
TyBaB, OOMBAKYUCH FTAPMOHII 11
eCTETUKMN Ha MONOTHI, 6anaHCcyo4m
bopMamMu, 0ayXOTBOPIOIOYN 3BUY-
HUM MUCTELbKMI MaTepian. Lig
cepid NOSIOTEH PO3KPINaYye NoiT
daHTasil rghada, aBage eMouio

Y YACTOMY BUTIALI.

30PAHMW LLINAX
STAR TREK

Po3mip/size: 121x101 (bparmMeHT/fragment)
Martepian/material: nonotHo/canvas,
akpwn/acryl

Pik/year: 2000

WHITE
PLANET-II

This series, like the previous one,
was also created in the late QOs.

I was constantly searching and
experimenting, achieving harmo-
ny and aesthetics on the canvas,
balancing forms, inspiring the fa-
miliar artistic material. This series
of paintings liberates the flight of
the viewer's imagination, presents
emotion in its purest form.

06
97
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13 LLKNY «BITA TIITAHETA-I1»
THE "WHITE PLANET-II" SERIES

PosMip/size: 120x100 (GparmeHTu/fragments)
Matepian/material: mronotHo/canvas, akpun/acryl
Pik/year: 1097



13 LKITY «BINTA TIITAHETA-I1>
THE "WHITE PLANET-II' SERIES

Po3mip/size: 1
MaTepian/material: nonoTHO
Pik/year:




13 LKNY «BITA TITTAHETA-I1»
THE "WHITE PLANET-II' SERIES

PosMmip/size: 120x100 (bparmeHT /fragment)
MaTtepian/material: mronotHo/canvas, akpun/acryl
Pik/year: 2000



MaTepian/material: nonorro/canvas, akpun/acryl

Po3mip/size: 120x100 (GparmeHT/fragments)
Pik/year: 2000

13 LUNKITY «BITA TINTAHETA-II»
THE "WHITE PLANET-II" SERIES
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BVXOOATD
MPII
3 bEPEIIB

Llen umkn 6yB BUKOHaHWMI Y KMEBI
32 abCONOTHO HOBOK TEXHOO-
rieto. A 4yB, WO roBOpSATh, HIBUTO
4 BiATBOPWB TepakTu y Hblo-op-
Ky, OCKi/IbKM BCe Le BifdyBanocs
Ha MOIx ovax. Ane, CKopille 3a
BCe, Y MEHE BCEpPeaMHi CTaBCH
BMOYX. TOMY WO 9 MOCTINHO WOCh
WwyKato, MOCTIMHO HaMararocs
3PO6UTU LLOCH Take, YOro e Hi-
XTO He POBUB. | panToM B yaBi BU-
HMKAE LWOCH LiKaBe, HecnoiBaHe,
HoBe. «BuxoasaTts Mpii 3 6eperiB»
- L& XaocC, OpraHizoBaHmMM Xaoc.,
Tw MOXel CUAITV | TBOPUTK COH
Ha MONOTHI, 6O TaKOro HEMae

B MPWPOAI, 6O Take HaBIiTb HE
NPUCHUTBLCY. Lle Mpil, Wo B1mLW-
N 3 6eperis. A Wo Take Mpii? Le
NOPVHAHHSA 603Ha-KyaW, CBOEPIA-
HIV KOCMOTOHIYHMIA NoNIT. [1oniT
HaZ NpPYPOAOHO.

104

105

DREAMS
FLOODING

This series was created in Kyiv using
a completely new technique. I've
heard people saying that | recreated
the terrorist attacks that took place
in New York because it all happened
in front of my eyes. But, most likely,
there was an explosion inside me.
Because I'm constantly looking for
something, constantly trying to do
something that no one has done be-
fore. And suddenly something inter-
esting, unexpected, new appears in
my imagination. The "‘Dreams Flood-
ing" - this is a chaos, organized chaos.
You can sit and create a dream on
the canvas, because there is nothing
similar in the nature, because such a
thing will not even appear in a dream.
These are the dreams that came out
of the shores. And what are dreams?
This is a dive in nowhere, a kind of
cosmogonic flight. Flight over nature.

13 LLMKNY «BUXOOATb
MPI| 3 BEPETIB»

THE 'DREAMS FLOODING'
SERIES

Po3Mip/size: 60x48 (bparmMeHT/fragment)
MaTepian/material: nanip/paper, akpun/acryl
Pik/year: 2003-2014







MPIi 3 BEPETIB»
NG SERIES

Po3mip/size: 60x48 (bparmeHT/f
MaTepian/material: nanip/paper
Pik/year: 2008




13 UMKNY «BUXOOATH MPIi 3 BEPEIB»
THE 'DREAMS FLOODING' SERIES

PosmMmip/size: 60x48 (bparmeHTu/fragments)
Matepian/material: nanip/paper, akpun/acryl
Pik/year: 2003-2014




13 UMKY «BUXOOATH MPIi 3 BEPETIB»
THE 'DREAMS FLOODING' SERIES

Po3Mip/size: 60x48 (bparmeHTn/fragments)
MaTepian/material: nanip/paper, akpun/acryl
Pik/year: 2003-2014



13 LLNKITY <<B|/I><OLLFITb MPII 3 BEPEI_IB»

Po3mip/size: 6C
MaTepian/material: ne
Pik/year: 2003-2014







nornan
Y BE3MEXK-
HICTb

Ller umkn nonoTeH HapoAMBCS
HaBeCHI 2008 poky. MeHi 3axo-
TINOCH 3a3UPHY T 38 MEXI ropu-
30HTY, 36arHyTH, K1 BiH BCECBIT.
Y MUCTEUBKOMY MAaHi Le ayxe
dinirpaHHa poboTa. PakTypa
MOMOTHA HACTINIbKM OAHOMAHITHA,
WO Haragye npuHT, Xo4a naaitpa
BUrpaE pisHObapB'dM GOPM i Clop-
peanicTniHKx obpasis. Ha oaHin

I3 BUCTABOK LIbOro LMKy A0 MEHE
NiAINLLIOB enaTaXHUM, CXOXMIA

Ha anocTona, XyoOXHMK AHATONIN
Bpyc i ckaszaB: «Hy Tv gavoL!s.
1oro 30vByBano, WO BCS €KCMOo3n-
List i3 42 pOOBIT cTenunacs Cyuib-
HOIO CTPIYKOLO, OZIHIEID BUCOTOIO,

| 3ByYana, aK Mysuka.

13 LKITY

<O NAL Y BESMEXHICTb»
THE 'LOOKINTO

THE INFINITY" SERIES

Po3Mip/size: 100x80 (bparmeHT/fragment)
Matepian/material: nonoTHo/canvas,
akpun/acryl

Pik/year: 2008

| OOK
NTO THE
NFINITY

This series of paintings was born

in spring 2008, | wanted to look
beyond the horizon, to understand
what the Universe is like. In artistic
terms, this is a very filigree work.
The texture of the canvas is so mo-
notonous that it resembles a print,
although the palette plays with a
variety of shapes and surreal imag-
es. At one of the exhibitions of this
series, Anatolii Brus, a flamboy-
ant artist, looking like an apostle,
approached me and said: "What

a thing to do!" He was surprised
that the whole exhibition consisting
of 42 works was stretched out with
a continuous ribbon, one height,
and sounded like music.



13 LKNY «MOMNAL Y BESMEXHICTb>»
THE "LOOK INTO THE INFINITY" SERIES

Po3mip/size: 100x80 (bparmMeHTn/fragments)
Martepian/material: nonortHo/canvas, akpuin/acryl
Pik/year: 2012






13 LKNY «MOMNAL Y BESMEXHICTb»
THE "LOOK INTO THE INFINITY" SERIES

PosMmip/size: 100x100 (GparmMeHT/fragment)
Martepian/material: nonoTHo/canvas, akpuin/acryl
Pik/year: 2009




13 LKNY «MOMNAL Y BESMEXHICTb>»
THE 'LOOK INTO THE INFINITY" SERIES

Po3Mip/size: 100x101
MaTtepian/materi




KEPAMIYHI
TAHHO,
JTACTKA

HanpwkiHui 60-X i B 70-Ti pOKM,

Konu 9 6yB XyOOXHWKOM TBOP-
YO-BUPOOHMYOI MAUCTEPHI «Xy-
LOXHUK>», TDOXM 3aMHABCS Kepa-
MiKOI0. MaB Taky 3Mory, 60 Kiflbka
POKIB MPaLoBaB y TOMY LIEXY, XO4a
MEHI 3aBX /M XOTINOCH 3aMMaTnCS
YKMBOMMCOM. KepaMiky He nobus,
ane Konm BXe Bunana MOXMBICTb
NOEeKCNeprMEHTYBaTK — CTaso
LiKaBO. A TOAI XVB Y MaUCTEepPHI
OLHOTO XYOOXHMKA, | TaM, Y MniaBa-
Ni, § 1 BUNAMNIOBAB KepaMiky. Tam
oyna niy, rmMHa, i 4 NoYas ekcne-
PVIMEHTYBATU. AK HEe OTPYIBCH — He
3Hato. iy ropina, a g We 4YepBOHY
BIZ >Kapy KepaMiKy BUTAMyBas,

WOO6 WwBMaLe NnodbaymT, Wo X i3
TOro BUMLWANO. | OCb WO LjiKaBO..

B IHCTUTYTI 5 HaBY4aBCA Ha BiAi-
NEeHHI KepaMikun, ane ue MeHe He
3aLiKaBWNO, @ KO 3'9BI1aCS MOXK-
NIMBICTb €KCNEePVMEHTYBATU, 1 LIIO
CrpaBy HaBITb NOMOOMB. | JObBpe
niwno! Kepamika 6yna Taka, Wo
YKOLEH TEXHOOI HE PO3YMIB, 5K

9 Ue pobuB, a IEXTO HABITb Ka3as,
WO Ue apxXeOonorivHi 3HaxiaKu.

CERAMIC
PANELS,
PLASTICS

At the end of the 60s and in 70s,
when | was an artist in the Creative

and Production Workshop “The
Artist’, | did a little of ceramics.

| had this opportunity because

| worked in that shop for several
years, although | always wanted
to paint. I didn't like ceramics, but
when | had the opportunity to
experiment, it became interesting.
That time | lived in the studio of
one artist, and there, in the base-
ment, | burned pottery. There was
a kiln, clay, and | started exper-
imenting. | wonder how | didn't
get poisoned. The kiln was on fire,
and | was still pulling out the red
pottery to see what came out of
it. And what's interesting... At the
institute | studied at the ceramics
department, but it was not inter-
esting for me, and when | had an
opportunity to experiment, | even
fell in love with it. And it went well!
The pottery was such unusual that
no technologist understood how

| did it, and some even said that

it was archaeological finds.
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OAHTASI
Y YOPHO-
BINIX
KOTbOPAX

| HacaMKiHeUpb — 4yoBa HOBMHA
LN BCIX NOOUTENIB XYAOXHBOIO
MUCTeLTBa. TBOpYa My3a HaaMx-
Hyna IBaHa Mapyyka Ha CTBOPEH-
HS1 HOBKX POBIT Y YOPHO-6iNoMy
BMKOHAHHI, LLIO 3HAMEHYI0Tb COBO0I0
NMoYaTOK HOBOIO, YOTVPHAAUSATOrO
LMKy MOTrO TBOPYOCTI. MuTelb
YXKEe aKTUBHO Mpauoe Hag YTiNeH-
HSM CBOIX HOBWIX i€V | 3a4yMiB.
TOX YCI MM YEKAEMO Ha MosBY HO-
BUX Ta/IaHOBUTUX TBOPIB MancTtpa

I HOBI XYZOXHI €KCno3uLii.

FANTASIES
IN BLACK
AND
WHITE

And finally great news for all fine

art lovers! The creative muse
inspired Ivan Marchuk to create

a series of new works in black and
white, which marks the beginning
of a new, fourteenth cycle of his
oeuvre. The artist is already ac-
tively working on the implementa-
tion of his new ideas and designs.
Therefore, all of us are looking
forward to the release of new
talented works of the Master and
new art expositions.
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1 NpUNNMBHO-BUTAXHA YCTAaHOBKA
3 pekynepadiet Tenna

BYT 270 BSb EC

{

| am a heat recovery air handling unit

Vlg270 \XSB EE

YcraHosku 06pobku NosiTPA A6NAKTE coBo NOBHICTIO 3a-
BepLUEHi BEHTANALIAHI arperaty 3 yTWNnisalieo Tenna, Ak
safeaneuyioTs hinbTpauio NoBiTpA, NOAABAHHA CBiXOrO, 8
TaKoX BUganeHHn abpynHeHoro nosiTpa.

: - Kopnyc ycTaHOBKM BUrOTOBNEHWA 3i CNiHEHOrO noni-
3bepirato MpogiTpiot nponinexy (EPP), AKkWii Mac BUCOKI TENND- Ta 3BYKO-
Tenno MPUMILLEHHA i30nAUIAHI BRACTMBOCTI.
| save heat I ventiiate a room
The -air handling units are the fully featured
ventilation units with heal recovery for air filtration,
fresh air supply and stale air extract
The casing Is made of expanded polypropylene
{[EPP) with high heat and sound-insulating
properties.
EkoHOMN Cnoxweaw mano Ounwyro
Broaxer ENEKTpOEHepril noeiTpa

| save costs consume little energy | clean the aif @ Vel Ts






